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Holy Trinity Lutheran Church, Chapel Hill, North Carolina 

~Program~ 
Please turn off or silence all cell phones and other noise-making devices before the show begins. Note 

that the use of cameras and other recording equipment is strictly prohibited. Thank you! 
 

Percussion: John Hanks, Beverly Botsford, Andrea Woods 
Guitar: Rick Keena 

Narrator: Ann Harrison 
 

Mouth Music Dolores Keane (b. 1953) and John Faulkner 

Hotaru Koi Arr. Rō Ogura (1916–1990) 

The Duel Cristi Cary Miller (b. 1959) 
Conducted by Laura Delauney 

Nonsense Rhymes and Pictures Margaret Ruthven Lang (1867–1972) 

The Old Person of Skye Conducted by Rachel FitzSimons 

The Old Man in a Tree 

Nurse’s Song Craig DeAlmeida (b. 1976) 

from Three Songs of Innocence Chamber Choir 



The African Elephant’s Swing Allan Friedman (b. 1976) 
from The Foibles of Fauna Soloist: Shipra Patel 

Tambala Walira Michael Fred Sauka (1934–1990) 

Ananka Kuti Father Immanuel Mlenga (b. 1957) 

Lakutshon ‘Illanga Mackay Devashe (1920–1972) 

The Tarantella of the Italian Wolf Allan Friedman  
from The Foibles of Fauna 

El Grillo Josquin des Prez (ca. 1450–1521) 
Chamber Choir 

Contraponto bestiale alla mente Adriano Banchieri (1568–1634) 

The Waltz of the Austrian Boar Allan Friedman 
from The Foibles of Fauna Soloist: Jen Byrnes 

Psalm 23 Franz Schubert (1797–1828) 

The Tango of the Argentine Caiman Allan Friedman 
from The Foibles of Fauna Soloist: Brenda Dunn 

Misa Criolla Ariel Ramírez (1921–2010) 

Kyrie Soloist: Claire Campbell 

Gloria Soloist: Rachel FitzSimons 

Credo Soloist: Rachael Posey 

Sanctus Soloist: Katie Shrieves 

Agnus Dei Soloists: Jennifer Weld, Rachel Leeman-Munk 

La Cucaracha Arr. Alberto Grau (b. 1937) 
Chamber Choir 

Woodchuck Judith Shatin (b. 1949) 
from Tongue Twisters  
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Artistic Director Allan Friedman earned his BA in music from Duke, an MA in 
musicology from UNC, and his doctorate in choral conducting from Boston 
University. He studied with Ladysmith Black Mambazo in South Africa and 
wrote his dissertation on Jewish choral music in early-20th-century Russia. In 
addition to his work with WVC, Allan is the Music Professional at Judea Reform 
Congregation in Durham, NC. He also is the founding director of the Duke 
Medicine Choir and of Sonam, a chamber choir that presents concerts benefiting 
local nonprofits. He is an active composer, music teacher, and clinician in the 
Triangle, teaching music history courses for retirees, teaching underserved 
children with the KidZNotes program in East Durham, and leading choral clinics 
and workshops throughout the state. 

Pianist Deborah Coclanis keeps an active playing and teaching schedule in Chapel Hill. In addition 
to chamber music and vocal recitals, she has accompanied Women’s Voices Chorus since 1995. 
Because of her interest in innovative programming, Deborah has provided music for Shakespeare in 
September, a production of Shakespeare & Originals in Durham; Vincent, a lyric entertainment based 
on the life and works of Edna St. Vincent Millay; a musical review of the life and songs of Stephen 
Foster; and Remembering Elizabeth Bishop in Poetry and Song. She is currently working on The Spirit 
of Winter, which will include poetry, song, and painting. 

~Texts and Translations~ 

Mouth Music Celtic Folk Song 

Ho ro harra dalla ho ro harra dalla ho ro harra dalla hind ye handan 
Dance to your shadow when it's good to be livin' lad, 
Dance to your shadow when there's nothing better near ye. 

Hin hin harra dalla hin hin harra dalla hin hin harra dalla hin harra dalla ro. 
There are tunes in the river otter, pools in the river water, 
Pools in the river and the river calls him. 

Hotaru Koi (Come, Firefly) Japanese Children’s Song

Hotaru koi, atchi no mizu wa nigai zo, 
Kotchi no mizu wa amai zo. 
Hotaru koi, yama michi koi. 

Hotaru no otosan kanemochi da, 
Dori de oshiri ga pikapika da. 
Hotaru koi, yama michi da. 

Hiruma wa kusaba no tsuyu no kage, 
Yoru wa ponpon, taka chochin. 
Tenjiku agari shitareba, 
Tsunbakura ni sarawarebe. 

Hotaru koi, yama michi da, 
Ando no hikari o chotto mite, koi. 
Hotaru koi, yama michi koi. 

Come, firefly, over there the water is bitter, 
Over here the water is sweet. 
Come, firefly, take the mountain road. 

The firefly’s father is rich,  
No wonder his tail is shining. 
Come, firefly, on the mountain road. 

In the afternoon they hide in the grass, 
At night they shine like lanterns in the sky. 
If they go high in the sky, 
A swallow might take them away. 

Come, firefly, on the mountain road. 
Come, see the little, bright lanterns. 
Come, firefly, take the mountain road.



The Duel Eugene Field (1850–1895) 

The gingham dog and the calico cat side by side on the table sat; 
'Twas half-past twelve, and (what do you think!) 
Nor one nor the other had slept a wink! The old Dutch clock and the Chinese plate  
Appeared to know as sure as fate there was going to be a terrible spat. 
(I wasn't there; I simply state what was told to me by the Chinese plate!) 

The gingham dog went “Bow-wow-wow!” And the calico cat replied “Mee-ow!” 
The air was littered, an hour or so, with bits of gingham and calico, 
While the old Dutch clock in the chimney-place  
Up with its hands before its face, for it always dreaded a family row! 
(Never mind: I'm telling you what the old Dutch clock declares is true!) 

The Chinese plate looked very blue, and wailed, “Oh, dear! What shall we do?” 
But the gingham dog and the calico cat wallowed this way and tumbled that, 
Employing every tooth and claw  in the awfullest way you ever saw. 
And, oh! how the gingham and calico flew! 
(Don't fancy I exaggerate—I got my news from the Chinese plate!) 

Next morning, where the two had sat they found no trace of dog or cat; 
And some folks think unto this day that burglars stole that pair away! 
But the truth about the cat and pup is this: they ate each other up! 
Now what do you really think of that!  
(The old Dutch clock it told me so, and that is how I came to know.) 

Nonsense Rhymes and Pictures Edward Lear (1812–1888) 

The Old Person of Skye 

There was an Old Person of Skye, who waltz’d with a Bluebottle Fly; 
They buzz’d a sweet tune, to the light of the moon, 
And entranced all the people of Skye. 

The Old Man in a Tree 

There was an Old Man in a Tree, who was horribly bored by a Bee; 
When they said, “Does it buzz?” he replied, “Yes, it does! 
It’s a regular brute of a Bee!” 

Nurse’s Song William Blake (1757–1827) 
from Three Songs of Innocence 

When the voices of children are heard on the green, and laughing is heard on the hill, 
My heart is at rest within my breast, and everything else is still. 
“Then come home, my children, the sun is gone down, and the dews of night arise; 
Come, come, leave off play, and let us away, till the morning appears in the skies.” 

“No, no, let us play, for it is yet day, and we cannot go to sleep; 
Besides, in the sky the little birds fly, and the hills are all covered with sheep.” 
“Well, well, go and play till the light fades away, and then go home to bed.” 
The little ones leaped, and shouted, and laughed, and all the hills echoed. 



The African Elephant’s Swing Allan Friedman 
from The Foibles of Fauna 

Won’t you meet our good friend Eloise?   
(A bit of an embarrassment) 
It’s tough to be proud when you’re Africa’s  
Most absent-minded elephant. 

It all began in pachydermite primer school,  
When we perceived her memory stunk. 
And, even now, when taking eleholiday,  
She’s lucky if she packs her trunk. 

I wonder where my eleboyfriend Elmer’s gone,  
He had the most enchanting musk. 
I went and asked his mother of his whereabouts,  
But all she said was, “Tusk, tusk, tusk.” 

So if you see her sunning by the wat’ring hole,  
Trumpeting her eleregrets 
Please don’t tease, but rather, pity her sad fate:  
The elephant that always forgets. 

Don’t be so downcast, dear Eloise.  
Be elejoyed you can forget! 
You can’t hold a grudge, you’re the last one to judge,  
You’re our most fav’rite elephant! 

Tambala Walira (The Rooster Crowed) Michael Fred Sauka 

Tambala walira kokoliriko! Dzukani! Thamangirani kuntchito zanu. 
Ulesindi mdani tostitsa dziko Khama la chiswe nalo titsatire. 

The rooster crowed! Rise and hurry to your work. 
Laziness is the enemy of the development of your country. Let us be diligent like ants. 

Ha, ha, ha, ha nongo, nongo, He, he, he, he, wefu, wefu. 
Thukatalanu lagula ufulu. 

Your sweat has earned you freedom! 

Tambala walira kokoliriko! Chimvano cha mabvu nchoning’a pakati. 
Nafea Malawi tigwirizane, mutu umodzi sumasenza denga. 

The rooster crowed! Let us be like the wasps with the narrow waists. 
The Malawians must be united like them. A single head cannot carry a roof. 

Tambala walira kokoliriko! Gwirani ndi khama ntchito zanu zonse. 
Kukwera kwa dziko kumaoneka, polimbikira kugwira ntchitozo. 

The rooster crowed! Work with perseverance. 
The country can only develop through hard work. 



Ananka Kuti (Where Did It Go?) Michael Fred Sauka 

Nangomba ananka kuti ae kaya, Nangomba ananka kuti ae sindidziwa. 
Kulira kwake diti, kuyenda kwake tanga. 

Where did the stork go? I don’t know, no one knows. Is the stork singing or walking? 

Mantchichi ananka kuti ae kaya, Mantchichi ananka kuti ae sindidziwa. 
Kulira kwake tchichi, kuyenda kwake tanga. 

Where did the owl go? I don’t know, no one knows. Is the owl singing or walking? 

Namgogoda ananka kuti ae kaya, Namgogoda ananka kuti ae sindidziwa. 
Kulira kwake gogo, kuyenda kwake tanga. 

Where did the woodpecker go? I don’t know, no one knows. Is the woodpecker singing or walking? 

Lakutshon ‘Illanga (The Sun Is Setting) Mackay Devashe 

Lakutshon ‘illanga, Zakubu y’inkomo, Nda kucinga ngawe. 
Ja kuvel inyanga, Phesheya kowandle, Zukubu y’intaka. 

The sun is setting, the cattle are resting, your mother is here. 
Now the moon rises, now the world grows quiet, the birds stop their singing. 

Ndo ham ba, Ndikufuma ezidlini na se tradweni Ezibhedlela, 
Etrongweni Ndide ndi kufumane. Lakutshon ‘illanga. 

Sleep soundly, and dream sweetly of future sweethearts and celebrations, 
No one will harm you. The sun is setting. 

The Tarantella of the Italian Wolf Allan Friedman  
from The Foibles of Fauna 

My name is Lupi Lupo.   I’m famed from Milan to Capri.  
For ev’ry  mami knows those famous bambinos 
From old Roman history. 

‘Twas Romulus, Remus, and I, a trio entirely unstable, 
When Rem’ leaped Rom’s wall, young Rom’ lost his all 
And then pulled a “Cain” on his Abel! 

I returned on the fifteenth of March  
To a Rome full of traitors and loot. 
Tho’ Cassius looked young, he was both lean and hungry, 
Thus Caesar was “e tu’d” by Brut’! 

And don’t forget Marco Antony and Cleo’ his sly southern belle.  
After losing their grasp, she then smooched an asp, 
I assure you it didn’t end well! 

Pompeii was a thriving port city with grace none alive can remember. 
But its safety was dubious, and boom went Vesuvius. 
Pompeii went from splendor to embers! 

My name is Lupi Lupo. I’ve been down to Sic’ly and back. 
From Rom’lus and Caesar to Pompeii’s ash breathers, I’m glad I don’t hunt with that pack! 



El Grillo (The Cricket) Il Libro delle Frottole (1505)

El grillo è buon cantore, 
Che tiene longo verso, 
Dalle beve grillo canta. 
Ma non fa come gli altri uccelli. 
Come li han cantato un poco, 
Van' de fatto in altro loco. 
Sempre el grillo sta pur saldo 
Quando la maggior è'l caldo, 
Al' hor canta sol per amore. 

The cricket is a good singer, 
He can sing very long, 
He sings all the time. 
But he doesn’t act like the birds. 
If they’ve sung a little bit, 
They go somewhere else. 
The cricket remains where he is 
If the month of May is warm, 
Because he sings out of love.

Contraponto bestiale alla mente Adriano Banchieri 

Fa la la la la la la la 
Dogs (bow wow) and cats (meow) and owls (hoo) and cuckoos (cuckoo), 
Ducks and turtles, bears and hippos, mice and cows and hens and foxes, 
Gnus and otters, snakes and humans. 

The Waltz of the Austrian Boar Allan Friedman 
from The Foibles of Fauna 

I’m Baron von Baden the boar. 
I live in a high state of style.  
And it’s my heart’s delight 
To spend each autumn night 
With the Boaroness Schweiny zum Teil. 

When waltzing around with this Frau 
In a manner most elegant and mild 
My tusks never dip 
And my trotters don’t slip, 
Having learned dance from Cecil B. DeMille. 

Look at the Baron 
Gliding o’er the floor.  
Not one waltzer at this ball 
Would brand the Baron a “bore.” 

In our formal, yet porcine attire 
We charm, we enchant, we beguile. 
The one thing I’m pleading 
(This could stop you from bleeding): 
Never address me as “wild”! 

I’m Baron von Baden the boar. 
I live in a high state of style. 
And it’s my heart’s delight 
To spend each autumn night 
With the Boaroness Schweiny zum Teil.  



Psalm 23 

Gott ist mein Hirt, 
Mir wird nichts mangeln. 
Er lagert mich auf grüne Weide, 
Er leitet mich an stillen Bächen, 
Er labt mein schmachtendes Gemüt, 
Er führt mich auf gerechtem Steige 
Zu seines Namens Ruhm. 

Und wall' ich auch im 
Todesschatten Tale, 
So wall' ich ohne Furcht, 
Denn Du beschützest mich, 
Dein Stab und Deine Stütze 
Sind mir immerdar mein Trost. 

Du richtest mir ein Freudenmahl 
Im Angesicht der Feinde zu, 
Du salbst mein Haupt mit Öle 
Und schenkst mir volle Becher ein; 
Mir folget Heil und Seligkeit 
In diesem Leben nach, 
Einst ruh' ich ew'ge Zeit 
Dort in des Ew'gen Haus. 

The Lord is my shepherd; 
I shall not want. 
He maketh me to lie down in green pastures: 
He leadeth me beside the still waters. 
He restoreth my soul. 
He leadeth me in the paths of righteousness 
for his name's sake. 

Yea, though I walk through the valley of the 
shadow of death, 
I will fear no evil: 
for Thou art with me; 
Thy rod and thy staff 
they comfort me. 

Thou preparest a table before me 
in the presence of mine enemies: 
Thou anointest my head with oil; 
my cup runneth over. 
Surely goodness and mercy shall follow me 
all the days of my life: 
and I will dwell 
in the house of the Lord forever. 

The Tango of the Argentine Caiman Allan Friedman 
from The Foibles of Fauna  

South of Brazil in a darkened milonga 
I reside, and abide underwater no longa’. 
I’m a fine Argentine, a most debonair chap, 
Just beware of my stare and my jaws that go SNAP!  

You may know of my cousins: alligator, crocodile.  
I assure you, good sir, it’s the caiman that has style. 
I slide ’cross the floor with my moves that enrapt, 
Just beware of my stare and my jaws that go SNAP! 

You may wish to know how to tango underwater, 
It’s a trait that is great when you have caiman daughters. 
They all moved away, I’m the proudest parentis. 
It’s a cinch they’ll be rich, since they’re all caiman dentists. 

Though there’s no way my arms could be termed as “prehensile,” 
It is sure there’s no more sultry dancer than this reptile. 
If I mention I’m starved I’d advise flight ASAP. 
Please beware of my stare and my jaws that go SNAP! 



Misa Criolla (Creole Mass)  

Kyrie
Señor ten piedad de nosotros. 
Cristo ten piedad de nosotros. 
Señor ten piedad de nosotros. 

Lord, have mercy on us. 
Christ, have mercy on us. 
Lord, have mercy on us. 

Gloria

Gloria a Dios en las Alturas  
Y en la tierra 
Paz a los hombres 
Que ama el Señor. 

Te alabamos. Te bendecimos. 
Te adoramos. Glorificamos. 
Te damos gracias 
Por tu inmensa gloria. 

Señor Dios, Rey celestial. 
Dios Padre Todopoderoso. 

Señor, hijo único  
Jesucristo, 
Señor Dios, cordero de Dios, 
Hijo del Padre, 
Tú que quitas  
los pecados del mundo, 
Ten piedad de nosotros. 
Tú que quitas 
Los pecados del mundo, 
Atiende nuestras súplicas. 
Tú que reinas con el Padre, 
Ten piedad de nosotros. 

Gloria a Dios en las Alturas 
Y en la tierra 
Paz a los hombres 
Que ama el Señor. 

Porque Tú sólo eres Santo, 
Sólo Tú Señor Tú sólo, 
Tú solo altísimo,  
Jesucristo, 
Con el Espíritu Santo, 
En la gloria de Dios Padre. Amén. 

Glory to God in the highest  
And on earth 
Peace to his people 
That love the Lord. 

We praise you. We bless you. 
We adore you. We glorify you. 
We give you thanks 
For your great glory. 

Lord God, Heavenly King. 
God the Father Almighty. 

The only begotten son,  
Lord Jesus Christ, 
Lord God, Lamb of God, 
Son of the Father, 
You who take away 
The sins of the world, 
Have mercy on us. 
You who take away  
The sins of the world, 
Hear our prayers. 
You who reign with the Father, 
Have mercy on us. 

Glory to God in the highest 
And on earth 
Peace to his people 
That love the Lord. 

For You alone are Holy, 
You alone are the Lord, 
You alone are the Most High,  
Jesus Christ, 
With the Holy Spirit, 
In the glory of God the Father. Amen. 

 



Credo

Creo en Dios, Padre todopoderoso, 
Creador de cielo y tierra. 

Y en Jesucristo creo, 
Su único Hijo nuestro Señor: 
Fue concebido por obra y gracia 
Del Espíritu Santo, 
Nació de Santa Maria Virgen, 
Padeció bajo el poder de Poncio Pilato, 
Fue crucificado, muerto y sepultado. 
Descendió a los infiernos. 
Al tercer día resucito de entre los muertos, 
Subió a los cielos. 
Está sentado a la diestra de Dios 
Padre todopoderoso. 
Desde allí ha de venir a juzgar 
Vivos y muertos. 

Creo en el Espíritu Santo, 
Santa Iglesia católica, 
La comunión de los santos 
Y el perdón de los pecados, 
Resurrección de la carne 
Y la vida perdurable. Amén. 

I believe in one God, the Father Almighty, 
Maker of heaven and earth. 

And I believe in Jesus Christ 
His only Son, our Lord: 
Conceived by the power and grace 
Of the Holy Spirit, 
Born of the Holy Virgin Mary, 
Suffered under Pontius Pilate, 
Was crucified, died and was buried. 
He descended into Hell. 
On the third day He arose from the dead, 
And ascended into heaven. 
He is seated at the right hand of God 
The Father Almighty. 
From there he will come to judge 
The living and the dead. 

I believe in the Holy Spirit, 
The Holy catholic Church, 
The communion of saints 
And the forgiveness of sins, 
The resurrection of the body 
And the life everlasting. Amen. 

Sanctus

Santo, santo, santo, 
Señor Dios del Universo. 
Llenos están los cielos y la tierra 
De tu Gloria. 

Hosanna en las alturas! 
Bendito el que viene 
En el nombre del Señor. 
Hosanna en las alturas! 

Holy, holy, holy, 
Lord God of the universe! 
Heaven and earth are full  
Of Your glory. 

Hosanna in the highest! 
Blessed is he who comes 
In the name of the Lord. 
Hosanna in the highest! 

Agnus Dei

Cordero de Dios 
Que quitas los pecados del mundo 

Ten compasión de nosotros. 

Cordero de Dios 
Que quitas los pecados del mundo 
Danos la paz. 

Lamb of God 
Who takes away the sins of the world 
Have mercy on us. 

Lamb of God 
Who takes away the sins of the world 
Grant us peace. 



La Cucaracha (The Cockroach) Traditional Mexican 

Es que ella no tiene la principal. 
Dicen que la cucaracha 
tuvo unos gemelitos 
a los cuales ella llama 
Bonifacio y Angelito. 

Dicen que la cucaracha  
fué muy buena bailadora, 
pero con su pata rota 
ya no baila ni la jota. 

La cucaracha ya no puede caminar 
porque no tiene, 
porque le falta 
la parica principal. 

Dicen que la cucaracha 
cayo de una bicicleta 
y por eso su patica, 
no puede calzar chancleta. 

It is because she doesn’t have the main [leg]. 
They say the cockroach 
had a set of little twins 
which she named 
“Pretty Face” and “Little Angel.” 

They say the cockroach 
was a very fine dancer, 
but with her broken leg 
she can’t even dance a jig. 

The cockroach can no longer walk 
because she doesn’t have, 
because she is missing 
her most important leg. 

They say the cockroach 
fell from a bicycle 
and because of that, 
can’t put her slipper on. 

Woodchuck Traditional 
from Tongue Twisters 

How much wood would a woodchuck chuck 
if a woodchuck could chuck wood? 

 

            

Summer Chorus 

This summer Women's Voices Chorus will host a month-long summer choir, 
culminating in a concert on Sunday, July 28, at 3 p.m. at United Church of Chapel Hill 
on Martin Luther King Jr. Blvd.  Admission is free, but donations are welcome and 
will benefit the Arthritis Foundation (arthritis.org). The Arthritis Foundation's 
mission is to improve lives through leadership in the prevention, control, and cure 
of arthritis and related diseases. 

All sopranos and altos are welcome to join us, regardless of their relationship to 
WVC. Rehearsals will be on four Monday nights, July 1-22, from 7 to 9 p.m. at United 
Church of Chapel Hill. For details, please visit our website, call 919-923-3869, or e-
mail contact@womensvoiceschorus.org. 

  



  
 

Thanks to Our Donors 

(April 2012 – March 2013) 

Angel ($1,000+) Patron (cont.) Friend (cont.) 
Anonymous Janet L. Huebner Judy & Brett Pope 
John Gidwitz Wanda & Tye Hunter Patricia R. & Thomas L. Rokoske 
In Honor of Susan Gidwitz Mary Louise Markert In Honor of Franzi Rokoske 
Richard Gidwitz Rhonda J. Matteson Sharon L. Smith 
Mrs. Willard Gidwitz Ina W. McCoy Clare R. Strayhorn 

 
Laurie McNeil & Pat Wallace 

 

Shelley Turkington 
Benefactor ($500-$999) Roberta & Norman Owen Penny Ward 
Anonymous Florence & James Peacock III Jennifer Weld 
Deborah & Peter Coclanis In Honor of Deborah Coclanis Angela Williamson 
Susan Gidwitz Karla Reed 

 GlaxoSmithKline Foundation Joyce & Jon Regier Associate ($15-$49) 
Virginia Byers Kraus Nancy & Larry Rocamora Anonymous 
Ann & Alfred Shrieves Franzi & Keith Rokoske Sydney Atkinson 

 
Janet V. Sanford Betty Bergstrand 

Sponsor ($250-$499) Amie Tedeschi Thomas Bloom 
Anonymous Frances Widmann 

 
Mary Ellen Brown  

Hannah & Pete Andrews Sarah & Richard Zink Leigh Denny 
Jo Kay Edgley 

 
Jane Fellows 

B. Gail Freeman Friend ($50-$99) Ann Harrison & Craig Smith 

 
Bruno Freeman Anonymous Claudia & James Haskins 
Stephen T. Gheen Melissa & Jim Beitler Barbara Jentleson 
Shelley Hedtke Erin Branch Benjamin Keaton 
Janet Holderness Brenda Dunn Norm Loewenthal 
Joan Marie Holland Jane Farmer In Honor of Allan Friedman 
Patricia A. Holland In Honor of Leigh Denny,  Marion M. Martini 
David F. Ritchie Brenda Dunn, Diane Kirkman In Memory of Robert Bergstrand 
Barbara Tremblay Betsey Granda Melissa Nolan 
Diane & Allen L. Wold In Honor of Elisabeth Curtis Janice L Obrand/In Working Order 

 
Elizabeth R. Hauser Susan M. Regier 

Patron ($100-$249) Carol S. & Jimmie A. Haynes Sherri Z. Rosenthal & 
Anonymous In Honor of Beth Hauser Daya M. B. Breckinridge 
Susan E. Brown Julie & Bill Kath Eleanor Sableski 
Janet & Georg F. Buehler Diane Kirkman Doris M. Sigl 
Dragonfly Network, LLC Marlene Koschmann Susan & Len Strobel 
Muriel Y. Easterling Allison Pope Mangin Jennie Vaughn 
Rachel FitzSimons Mary & Paul Masse Jeanette & Ronald Vogel 
Alana & Fred Friedman In Honor of Deborah Coclanis In Honor of Deborah Coclanis 
Ken Gray Judy Moore Gwinn Ward 

Support Women's Voices Chorus with a donation today. 
Use the enclosed envelope and place it in the 

donation basket near the ticket table. 



 
 
 



 
 



 

 



 
 



 



Celebrating 20 Years of Women’s Voices Chorus 

In 2014 Women’s Voices Chorus will celebrate its 20th year of bringing women’s 
choral music to the Triangle. We are thrilled to announce that our anniversary 
concerts will feature the world premiere of a new commission. We also will 
perform Andrea Clearfield’s “The Long Bright,” a cantata that addresses difficult 
themes of illness and death, yet has been described as “uplifting, optimistic, 
hopeful” and “an exquisite work.”  We are collaborating with the UNC Lineberger 
Comprehensive Cancer Center and the Duke Cancer Institute to meet our shared 
goals of raising awareness and support for area cancer research through this 
landmark concert series.  

Women’s Voices Chorus is unique as the Triangle’s only community-based 
classical chorus for sopranos and altos. We bring to life a wide range of choral 
music written for women. Our repertoire extends from medieval chant and 
Renaissance polyphony to opera choruses and contemporary compositions. We 
delight in unearthing forgotten gems and introducing new works by active 
composers, especially by women composers. Dr. Allan Friedman is our artistic 
director and Deborah Coclanis accompanies us. We rehearse on Mondays from 
7:30 to 9:30 p.m. from late August through early May and give concerts in January 
and May. We invite interested sopranos and altos to consider auditioning for next 
season. For more information or to schedule an audition, contact Allan Friedman, 
919-923-3869, e-mail director@womensvoiceschorus.org. 

 

Special thanks to: 

Kehillah Synagogue, Chapel Hill, for regular rehearsal space 

United Church of Chapel Hill for rehearsal and performance space 

Holy Trinity Lutheran Church, Chapel Hill, for performance space 

Our advertisers—please patronize them 

Our numerous volunteers, inside and outside the chorus, without whom . . . 
 

 

Women’s Voices Chorus, Inc. 
P.O. Box 2854, Chapel Hill, NC 27515-2854 
e-mail: contact@womensvoiceschorus.org 

website: www.womensvoiceschorus.org 

Women’s Voices Chorus, Inc., is a private, nonprofit organization, 
tax-exempt under Section 501(c)(3) of the Internal Revenue Code. 




