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Saints and Sinners 
Sunday, May 6, 2012, 4 pm, Duke Chapel 

 

We ask that you turn off all watches, cell phones, pagers, & other electronic devices during the concert. 
Restrooms are located in the Divinity School, 

on all three levels of the Bryan Center, and in the basement of Page Auditorium. 

~Program~ 
 

Canticle of the Creatures Sister Theophane Hytrek (1915–1992) 

Regina coeli Katherine Dienes (b. 1970) 

Blagri Damijan Močnik (b. 1967) 

Selections from The Nine Orders of Angels Patricia Van Ness (b. 1951) 

Chamber Choir 

Custodes angeli 

Angeli potestatis 
Michael Seraphim Conductor: Rachel FitzSimons 

Magnificat Lana Walter (b. 1948) 

Magnificat anima mea  

Quia fecit mihi magna  

Et misericordia Soloist: Lisa Park 

Fecit potentiam 

Esurientes Soloist: Mary Hoover 

Sicut locutus est 

Sicut erat in principio 

Jubilate Deo Giovanni Gabrieli (1557–1612) 

Sackbut: Mike Kris and Dalton Harris 

15-minute Intermission 

Deo gracias Jim Leininger (b. 1942) 

Percussion: Jennie Vaughn 

Dancing Scott A. Tucker (b. 1957) 

Daemon irrepit callidus György Orbán (b. 1947) 

Conductor: Laura Delauney 



3 
 

Witches’ Chorus from Macbeto (Macbeth) Giuseppe Verdi (1813–1901) 

Percussion: Jennie Vaughn 

Habanera from Carmen Georges Bizet (1838–1875) 

Soloist: Lindsey Hayek 

The Lorelei George Gershwin, arr. the UNC Loreleis 

Soloist: Rachel FitzSimons 

Ain’t No Grave Can Hold My Body Down Brother Claude Ely (1922-1978) 

Arr. Paul Caldwell and Sean Ivory 
            

CDs of today’s performance and past performances may be ordered in the lobby 
or through our website: womensvoiceschorus.org. 

            

~Program Notes~

Today’s concert, Saints and Sinners, features music that explores the juxtaposition of two 

extremes of the human condition. The words and examples of the Virgin Mary, Francis of Assisi, 

the Archangel Michael, and other holy figures highlight the first half of the program. Sister 

Theophane Hytrek, an American nun, composed her setting of St. Francis’ famous text “All 

Creatures of Our God and King” as the Canticle of the Creatures for her convent choir. The 

music is conceived as harmonized chant, with the music building to a joyous climax. Katherine 

Dienes’ Regina coeli was the first piece ever to be commissioned by Women’s Voices Chorus. 

Its lively and joyful setting of the Easter antiphon centers around the word resurrexit and builds 

from a unison melody to a thick, eight-voiced chord. Blagri, by Damijan Močnik, is a setting of 

the Beatitudes in Slovene. Močnik combines chant-like melodies with repetitions of the word 

blagor (blessed) to evoke a mood that has much in common with Eastern Orthodox music. The 

piece bursts with high, forte chords at the phrases “kingdom of heaven” and “rejoice and be 

glad,” as the meek and saintly receive their just reward.  

The next three pieces in the concert are part of a nine-movement work entitled The Nine Orders 

of the Angels, composed by Patricia Van Ness, a Massachusetts native. The text, written by Van 

Ness and then translated into Latin, reflects on the mystical nature of the various orders of angels. 

The music is intended to be sung tenderly, with each voice coming to the fore and then receding 

to let another voice take its place. The Magnificat of Lana Walter is a favorite of Women’s 

Voices Chorus. Today’s performance marks the third time that the choir has sung this dramatic 

work. Walter set the ancient text very carefully, ensuring that her melodies and harmonies mirror 

the meaning of the text. The final movement of this seven-movement work is scored for 

antiphonal voices, and the chorus will be divided into two parts today to convey that spatial 

experience. Antiphonal music, also known as cori italia spezzati, was a movement perfected by 

Giovanni Gabrieli and his fellow composers at San Marco in Venice at the turn of the 17th 

century. His ebullient setting of Jubilate Deo, accompanied today with a Renaissance trombone 

called a sackbut, explores the extreme ranges of the voices found in the singers of WVC. 
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The second portion of today’s concert features music all about sinning. In Deo gracias, the 

famous “Adam Lay Y’bounden” text (also set by Britten in his Ceremony of Carols) speeds by, 

as the anonymous 12th century poet contrasts the sinful state of Adam with the purity of Mary, 

the heavenly queen. In Dancing, Scott Tucker sets the 13th century text by Mechtild of 

Magdeburg as a jazzy swing, with the altos laying down a groove upon which the sopranos sing 

in a different meter. This music simultaneously captures the dance-like ethos of the text with the 

stumbling nature of which the poet speaks. Hungarian composer György Orbán has also selected 

a text, Daemon irrepit callidus, that contrasts the devil’s temptations of seduction, gluttony, and 

universal praises with the pure heart of Jesus. Though the text leads the reader to believe that 

Jesus is worth far more than these transitory pleasures, the music itself lurches and leaps about in 

a wild dance of rhythm and pitches.  

The next three pieces were all composed for the stage. Verdi’s Witches’ Chorus is sung at the 

beginning of his opera Macbeto. Verdi reconceives Shakespeare’s three witches into a chorus of 

witches planning the destruction of a sailor. Verdi’s masterful use of harmony and dynamics 

builds the chorus from sparse beginnings to a grand climax. As one of the great femme fatales of 

all time, Carmen sings her Habanera as a warning to all those who would fall in love with her. 

Bizet’s seductive, chromatic melody for Carmen is set against the insistent ostinato in the lower 

range of the piano. George and Ira Gershwin composed the song The Lorelei in 1933 for the 

musical Pardon My English. The song was made famous by Ella Fitzgerald in the middle of the 

last century. The version we sing today was arranged by The Loreleis, an a cappella group from 

UNC–Chapel Hill. The lyrics refer to a mythical maiden of the Rhine, a siren-like creature who 

perched herself at an especially dangerous part of the river, luring sailors to their deaths on the 

sharp rocks. Our concert concludes with a rollicking spiritual arranged by the Michigan duo of 

Paul Caldwell and Sean Ivory. Ain’t No Grave Can Hold My Body Down sings of the Last 

Judgment, when sin, death, and the devil will be destroyed by goodness and light.  

Allan Friedman 

 

Our Artistic Director, Allan Friedman, has a BA in music from Duke, an MA in music from UNC, and a DMA 
in choral conducting from Boston University. He has studied with Ladysmith Black Mambazo in South 
Africa and has written a dissertation on Jewish choral music in early 20th century Russia. He has extensive 
experience conducting a variety of choirs and is also a composer. Allan is the conductor of the Duke 
Vespers Ensemble and the Duke Divinity School Choir, and is an instructor in OLLI, part of Duke’s 
Continuing Studies department.  

Pianist Deborah Coclanis keeps an active playing and teaching schedule in Chapel Hill. In addition to 
chamber music and vocal recitals, she has accompanied Women’s Voices Chorus since 1995. She also 
plays harpsichord continuo for Chapel Hill’s annual community Messiah Sing. Keenly interested in 
innovative programming, Deborah has provided music for Shakespeare in September, a production of 
Shakespeare & Originals in Durham; Vincent, a lyric entertainment based on the life and works of Edna St. 
Vincent Millay; a musical review of the life and songs of Stephen Foster; and Remembering Elizabeth 
Bishop in Poetry and Song. She is currently working on A Mind of Winter, which will include poetry, song, 
and painting. 
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Artistic Director: Allan Friedman Accompanist: Deborah Coclanis 

 Soprano I  

Ashley Beitler Laura Gorski  Lou Ann Phelps 

Erin Branch  Lauren Greenspan Katie Shrieves  

Dolores Brine Lindsey Hayek Marilyn Strother  

Laura Delauney   Lisa Park Carli Webb  

Ann Fisher   

 Soprano II  

Hannah Andrews Rachel FitzSimons  Shipra Patel 

Margueritte Cox Shelley Hedtke  Franzi Rokoske  

Patty Daniel Mary Hoover Amie Tedeschi 

Leigh Denny Virginia Byers Kraus   Darcy Wold  

Brenda Dunn Allison Mangin Diane Wold 

   
 Alto I  

Janet Buehler  Ann Harrison Susan Regier  

Jen Byrnes  Jacqueline Little Pauline Robinson 

Deborah Coclanis  Rhonda Matteson  Doris Sigl 

Jan French Claire McCloy Clare Strayhorn 

Jennifer Gibson  Lisa Oskardmay Jennie Vaughn 

Susan Gidwitz   Angela Williamson 

 Alto II  

Christina Brennan Chris Hagenberger Judy Moore 

Susan E. Brown Joan Marie Holland Sharon Smith  

Karla Byrnes  Patti Holland Barbara Tremblay 

Diana Coble  Janet Huebner Dickey Wilson 

Elisabeth Curtis Linda Metz   Sarah Zink 

Gail Freeman   

   
 Chamber Choir  Section Leader  Social Chair 

  

 Board of Directors  

Shelley Hedtke, President  Erin Branch, Membership 

Karla Byrnes, Vice President Joan Holland, Fund Development Rachel FitzSimons, Music 

Patti Holland, Treasurer Susan Gidwitz, Past President Jennifer Gibson, Tour 

Diane Wold, Secretary Allan Friedman, Artistic Director Sarah Zink, Logistics 
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~Texts and Translations~ 
Canticle of the Creatures S. Theophane Hytrek 

Most high, omnipotent, Good Lord, Thine are the praises, the glory, the honor, and all benediction. 

To Thee alone, Most High, do they belong, and no one is worthy to speak Thy Name.  

Be Thou praised, my Lord, with all Thy creatures, especially the honored Brother Sun, 

who brings us the day and illumines us through Thee,  

and he is beautiful and radiant with great splendor; of Thee, Most High One, he gives testimony. 

Be Thou praised, my Lord, for Sister Moon and the Stars. 

Thou hast formed them in heaven, clear and precious and beautiful. 

Be Thou praised, my Lord, and give Him thanks, and serve Him with great humility. Most High, 

Omnipotent, Good Lord, Thine are the praises, the glory, the honor and all benediction. Amen. 

St. Francis of Assisi (1181–1226) 

Regina coeli Katherine Dienes 
Regina coeli, laetare, Alleluia! 

Qia quem meruisti portare, Alleluia! 

Resurrexit sicut dixit, Alleluia! 

Ora pro nobis Deum, Alleluia! 

 

Queen of heaven, rejoice, Alleluia! 

For he whom you were worthy to bear, Alleluia! 

Has risen, as he said, Alleluia! 

Pray for us to God, Alleluia! 

Easter antiphon; Magnificat

Blagri (The Beatitudes) Damijan Močnik
Blagor ubogim v duhu, 

kajti njihovo je nebeško kraljestvo. 

Blagor žalostnim, 

kajti potolaženi bodo. 

Blagor krotkim, 

kajti deželo bodo podedovoli. 

Blagor lačnim 

in žejnim pravičnosti, 

kajti nasičeni bodo. 

Blagor usmiljenim, 

kajti usmiljenje bodo dosegli. 

Blagor čistim v srcu, 

kajti Boga bodo gledali. 

Blagor tistim, ki delajo za mir, 

kajti imenovani bodo božji sinovi. 

Blagor tistim, ki so zaradi 

pravičnosti preganjani, 

kajti njihovo je nebeško kraljestvo. 

Blagor, kadar vas bodo zaradi mene 

zasramovali, preganjali, in vse hudo 

o vas lažnivo govorili. 

Veselite in radujte se, 

kajti vaše plačilo v nebesih je veliko. 

 

Blessed are the poor in spirit: 

for theirs is the kingdom of heaven. 

Blessed are they that mourn: 

for they shall be comforted. 

Blessed are the meek: 

for they shall inherit the earth. 

Blessed are they that hunger 

and thirst after righteousness: 

for they shall be filled. 

Blessed are the merciful: 

for they shall obtain mercy. 

Blessed are the pure in heart: 

for they shall see God. 

Blessed are the peacemakers: 

for they shall be called sons of God. 

Blessed are they that have been 

persecuted for righteousness' sake: 

for theirs is the kingdom of heaven. 

Blessed are ye when men shall reproach you, 

and persecute you, and say all manner of evil 

against you falsely, for my sake. 

Rejoice, and be exceeding glad: 

for great is your reward in heaven. 

Matthew 5:3–12 
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Selections from The Nine Orders of Angels Patricia Van Ness

Custodes angeli 
Nos sumus custodes angeli, Spiritis tui. 

ut primum tu ploras cum gratia respondemus 

cor tuum involventes per saecula, saeculorum. 

Angeli potestatis 
Angeli potestatis, Alieni simi omnium, 

Sed nobis notisimi, Statis in fenestris Coeli 

Accipientes preces nostras, 

Ducentes animos nostras in sedes beatorum, 

Impellentes multiplices 

naturas nostras, in magnas artes, 

ad implica tum formam Summi formatas. 
 

Sed corda vestra divide possunt,  

Imperio corrupti, Potestis fieri Angeli Mortis, 

Cum dentibus cruentis magnarum felium modo, 

Quarumque ungues pleni sunt tenebrarum, 

Angelus Uriel perillam noctem, 

Quando cum Jakob luctabaris, None feles 

in utraoque vestrum occultae cantavissent? 
 

Is autem quam vis calidus Et plenus qui 

vitiorum sit, Amorem quoque tuam quaerebat. 

Per illum complexum alienum, 

Dum vos vobiscum ipsis in altero luctabamini. 

Et cum prima luce bonis onibus prosecutes 

es susurrans, “Tu es carus Deo.” 

Michael Seraphim 
Michael Seraphim, Cantatores Coeli, 

Summi Angeli, Ab cuius mei vocis aeternum 

cantum volitat, Qui velut flumena aureum 

Perfundit reficitque, Contexens circum thronum 

Donec sua forma cor Dei infringat 

Idque continuo curet. 
 

Amatus, Creator, Me ab pura misericordia 

formavisti, Quae ab meo corde modo 

gemmarum, flammarumque auri, 

Atque aeternum cantum inspirit,  

Quem tibi canto. 

Nam tuus familiari assimus sum,  

Mihi tua arcana secretissima narravisti. 

Atque ego mysteria coelorum cognovi, 

Cum quid intus te viderim, tota forma sit. 

 
We are your guardian angels, spirits of your spirit. 

At your first cry, we move with grace 

Surrounding your heart forevermore. 

 
Angels of power, Strangest of all, yet most familiar, 

You stand in the windows of heaven 

Receiving our prayers, 

Guiding our souls to Paradise, 

Urging our complex beings 

Into great works of art, 

Patterned after the intricate beauty of the highest. 
 

Yet your hearts can be divided, 

Seduced by power, You can become Angels of Death, 

With bloody fangs like great cats, 

whose claws are filled with darkness. 

Angel Uriel, during that long night, 

as you wrestled with Jacob, must not the cats 

in both of you been singing? 
 

Yet he, though flawed and cunning, 

was also seeking your love. 

Throughout that strange embrace, 

As you wrestled with yourselves in the other. 

And when you quieted at daybreak and whispered 

the blessing, "You are beloved of God." 

 
I am Michael of the Seraphs, the singers of heaven, 

The highest Angels; and from my throat floats the 

eternal song, It flows like a golden river 

that bathes and renews, Weaving around the throne 

Until its beauty breaks the heart of God, 

and heals it, unceasingly. 
 

Beloved one, Creator, You have formed me from 

pure compassion, It burns from my heart like 

precious jewels, like flames of gold, 

And it inspires the eternal song, 

that I sing for you. 

For I am your intimate; You have shown me your 

heart, You have told me your most secret thoughts. 

I have come to understand the mysteries of heaven, 

For what I have seen within you is utter beauty. 

Patricia Van Ness (b. 1951) 
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Magnificat Lana Walter 
Magnificat anima mea Dominum; 

et exsultavit spiritus meus in Deo salutari meo, 

quia respexit humilitatem  

ancillae suae. 

Ecce enim ex hoc 

beatam me dicent omnes generations. 

Quia fecit mihi magna qui potens est, 

et sanctum nomen ejus. 

Et misericordia ejus  

a progenie in progenies timentibus eum.  

Fecit potentiam in brachio suo;  

dispersit superbos  

mente cordis sui. 

Deposuit potentes de sede, 

et exaltavit humiles. 

Esurientes implevit bonis 

et divites dimisit inanes.  

Suscepit Israel, puerum suum,  

recordatus misericordiae suae; 

Sicut locutus est ad patres nostros, 

Abraham et semini ejus in saecula. 

Gloria Patri, et Filio,  

et Spiritui Sancto. 

Sicut erat in principio, et nunc,  

et semper, et in saecula saeculorum. Amen. 

 

 

My soul magnifies the Lord, 

and my spirit rejoices in God my Savior, 

For He has regarded the low estate  

of His handmaiden. 

For behold, from henceforth  

all generations shall call me blessed. 

He who is mighty has done great things for me,  

and holy is His name.  

His mercy is on those who fear Him, from 

generation to generation. 

He has shown strength with His arm;  

He has scattered the proud  

in the imagination of their hearts. 

He has put down the mighty from their thrones, 

and exalted those of low degree. 

He has filled the hungry with good things 

and the rich He has sent empty away.  

He has helped His servant Israel,  

in remembrance of His mercy;  

As He spoke to our fathers,  

to Abraham and to His posterity forever. 

Glory be to the Father, and to the Son,  

and to the Holy Spirit. 

As it was in the beginning, is now,  

and ever shall be, world without end. Amen. 

Luke 1:46–55 and Gloria 

Jubilate Deo Giovanni Gabrieli
Jubilate Deo omnis terra, quia sic 

benedicetur homo qui timet Dominum. 
 

Deus Israel conjungat vos, 

et ipse sit vobiscum. 

Mittat vobis auxilium de sancto 

et de Sion tueatur vos. 
 

Jubilate Deo omnis terra. 

Benedicat vobis Dominus ex Sion, 

qui fecit caelum et terram. 
 

Jubilate Deo omnis terra. 

Servite Domino in laetitia. 

 

Be joyful in the Lord all the earth, for thus 

man shall be blessed who fears the Lord. 
 

May the God of Israel join you together, 

and may he be with you.  

May he send you help from the sanctuary 

and give you strength from Zion. 
 

Be joyful in the Lord all the earth. 

May the Lord bless you from Zion, 

He who made heaven and earth. 
 

Be joyful in the Lord all the earth. 

Serve the Lord with gladness. 

Psalms 100, 128, 20, 134 
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Deo gracias Jim Leininger 
Adam lay ibounden, 

bounden in a bond; 

Four thousand winter  

thought he not too long. 
 

And all was for an appil,  

an appil that he tok, 

As clerkès finden  

written in their book.  
 

Ne had the appil takè  

the appil takè ben. 

Ne haddè never our lady  

A ben hevenè quene.  
 

Blessèd be the time 

that appil takè was. 

Therefore we moun singen, 

Deo gracias! Gracias! 

 

Adam lay in bondage, 

Bound in fetters strong; 

Four thousand winters 

Thought he not too long. 
 

And all was for an apple, 

An apple that he took, 

As holy men find written 

In their holy book. 
  

Had the apple not been taken, 

The apple taken been, 

Never would Our Lady 

Have been Heaven’s Queen. 
 

Blessed be the time 

That apple taken was. 

Therefore we must sing, 

“Deo gracias!” 

Anonymous (c. 1400)

Dancing Scott A. Tucker 
To dmm pa ti do dmm pa to dmm pa to di dmm 

I stumble and tumble. I can’t dance until you lead me, Lord. 

Let me see you joyfully, let me see you dancing. 

Then I will leap to love. I stumble and tumble. Mechtild of Magdeburg (13
th

 c.) 

Daemon irrepit callidus György Orbán 
Daemon irrepit callidus, The Demon sneaks expertly,  

Allicit cor honoribus; Tempting the honorable heart; 

Daemon ponit fraudes inter laudes, He sets forth trickery amidst praise, 

cantus, saltus. song and dance. 

Quid-quid amabile Daemon dat, However amiably the Demon acts, 

cor Jesu minus aestimat. It is still worth less than the heart of Jesus. 
  

Caro venatur sensibus; The Flesh is tempted by sensuality;  

Sensus adhaeret dapibus; Gluttony clings to our senses; 

Inescatur, impinguatur, dilatatur. It overgrows, it encroaches, it stretches. 

Quid-quid amabile caro dat, However appealing the Flesh is, 

cor Jesu minus aestimat. It is still worth less than the heart of Jesus. 
  

Adde mundorum milia, Though the Universe may confer 

Mille, millena gaudia, Thousands upon thousands of praises, 

Cordis aestum non explebunt, non arcebunt. They neither fulfill nor put out the heart’s desires. 

Quid-quid amabile Totum dat, However appealing the whole Universe is, 

cor Jesu minus aestimat. It is still worth less than the heart of Jesus. 

Anonymous medieval Goliardic poem 
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Witches’ Chorus from Macbeto (Macbeth) Giuseppe Verdi
Che faceste? Dite su! 

Ho sgozzato un verro! E tu? 
 

M’è frullata nel pensier 

la mogliera d’un nocchier 

Al dimòn la mi cacciò, 

Ma lo sposo che salpò col suo legno, 

Col suo legno affogherò. 

Un rovaio ti darò, 

I marosi io leverò, 

Per le secche lo trarrò. 
 

Un tamburo! Che sarà? 

Vien Macbetto. Eccolo qua. 

Le sorelle vagabonde van per l’aria, 

van sul l’onde, 

Sanno un circolo intrecciare  

che comprende e terra e mar. 

What have you been doing? Tell us! 

I have slit a boar’s throat! What have you done? 
 

I’m thinking of 

a steersman’s wife 

Who chased me to the devil. 

But her husband has set sail, 

And I’ll drown him with his ship. 

I shall give you the north wind. 

I shall raise the waves. 

I shall drag it across the shallows. 
 

A drum! What can it be? 

Macbeth is coming. He is here. 

The wandering sisters fly through the air, 

sail over the waves. 

They bind a circle 

through land and sea. 

Francesco Maria Piave (1810–1876)  

Habanera from Carmen Georges Bizet
L’amour est un oiseau rebelle 

Que nul ne peut apprivoiser, 

Et c’est bien in vain qu’on l’appelle 

S’il lui convient de refuser. 
 

Rien n’y fait, menace ou prière. 

L’un parle bien, l’autre se tait; 

Et c’est l’autre que je préfère. 

Il n’a rien dit mais il me plait.  
 

L’amour! L’amour! L’amour! L’amour!  

L’amour est enfant de Bohême, 

Il n’a jamais jamais connu de loi. 

Si tou ne m’aimes pas, je t’aime; 

Si je t’aime, prends garde à toi!  
 

L’oiseau que tu croyais surprendere 

Battit d’aile et s’envola. 

L’amour est loin, tu peux l’attendre; 

Tu ne l’attends pas, il est là.  
 

Tout atour de toi, vite vite, 

Il vient, s’en va, puis il revient. 

Tu crois le tenir, il t’evite. 

Tu crois l’eviter, il te tient.  

Love is a rebellious bird 

that nobody can tame, 

and you call him quite in vain 

if it suits him not to come.  
 

Nothing helps, neither threat nor prayer. 

One man talks well, the other's mum; 

it's the other one that I prefer. 

He's silent but I like his looks.  
 

Love! Love! Love! Love!  

Love is a gypsy's child, 

it has never, ever, known a law. 

Love me not, then I love you; 

if I love you, you'd best beware! 
 

The bird you thought you had caught 

beat its wings and flew away. 

Love stays away, you wait and wait; 

when least expected, there it is!  
 

All around you, swift, so swift, 

it comes, it goes, and then returns. 

You think you hold it fast, it flees. 

You think you're free, it holds you fast.  

Henry Meilhac (1831–1897) and Ludovic Halévy (1834–1908) 
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The Lorelei George Gershwin, arr. the UNC Loreleis 
Back in the days of knights and armor, there once lived a lovely charmer, 

Swimming in the Rhine, her figure was divine. She had a yen for all the sailors, 

Fishermen and lusty whalers, She had a most immoral eye. They called her Lorelei! 

She created quite a stir and I want to be like her! 
 

I want to be like the gal on the river who sang the song to the ships passing by, 

She had the goods and how she could deliver! Oh the Lorelei. 

She used to love in a strange kind of fashion with lots of hey, hideeho, hideehi. 

And I can guarantee I’m full of passion! Like the Lorelei. 
 

I’m treacherous! I just can’t keep myself in check. 

I’m lecherous! Wanna bite my initials on a sailor’s neck! 

Now each affair has a kick and a wallop and what they crave I can always supply. 

I wanna be just like that other trollop. Like the Lorelei! 

Ira Gershwin (1896–1983) 

Ain’t No Grave Can Hold My Body Down Brother Claude Ely (1922–1978) 
Arr. Paul Caldwell and Sean Ivory 

Ain’t no grave can hold my body down. They ain’t no grave can keep a sistuh underground. 

Oh, I will listen for the trumpet sound. Ain’t no grave can hold my body down. 

They rolled a stone on Jesus. And then they tried to bury me. 

But then the Holy Ghost it freed us so we could live eternally. 
 

Sistuh you better get cho ticket if you wanna ride.  

In the mornin’ when Jesus call my numbuh, I’ll be on the other side. 

Ain’t no grave is gonna hold me. Ain’t no man is gonna bury me. 

Ain’t no serpent is gonna trick me. Ain’t no grave can hold my body down. 
 

I will fly to Jesus in the mornin’ when I die. I know he will take me home to live with him on high. 

I will fly with Jesus in the mornin’. Don’t look here. I’ll be way up in the sky. 

Soon one day he’s gonna call me up to heaven for a chariot ride. 
 

Ain’t been a grave could hold me, no grave can hold my body,  

Ain’t no grave dug deep enough to hold me. Ain’t no devil been slick enough to trick me. 

Ain’t no grave digguh man enough to bury me. You cain’t hold me down! 
 

Ain’t no grave can hold me down. You cain’t keep me underground. 

When the silver trumpet sounds, Ain’t no grave can hold me down. 

Ain’t no grave evuh been dug so low. No grave digguh been born so strong.  

Ain’t no man that can, ain’t no devil can, ain’t no grave can hold me. 

Ain’t no grave that goes so low, Ain’t no grave dug low enough down. 

Brother Claude Ely 
 

         

 

 

This concert is partially funded by an Arts Program Grant 
from the Orange County Arts Commission 
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Effective, Interactive 

Problem Solving 

Creative Solutions 

Ph.D. Psychologists 
Susan Griffith & Richard Cooper 

Experienced, Confidential 
Smart, Warm, Fun 

and we love Women’s Voices 

Feel better. 
Info at www.EasyToTalkTo.com 

Health insurance applies. 
Additional discounts. 

Chapel Hill and Burlington 
(919) 942-3229  (336) 229-9857 
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THANKS TO OUR DONORS 
(April 2011 – March 2012) 

 
Angel ($1,000+) Patron (cont.) Friend (cont.) 
Anonymous (2) Muriel Y. Easterling Lisa Oskardmay 
Jo Kay Edgley Ann Harrison & Craig Smith Roberta & Norman Owen 
John Gidwitz Joan Marie Holland Patricia R. & Thomas L. Rokoske 
In Honor of Susan Gidwitz Patricia A. Holland In Honor of Franzi Rokoske 
Richard Gidwitz Wanda & Tye Hunter Renee Sieburth 
Mrs. Willard Gidwitz Sherry Kinlaw Stephanie Sieburth 
Susan Gidwitz Tadeusz Kleindienst Amie Tedeschi 

 
Mary Louise Markert Heath Tuttle 

Benefactor ($500-$999) Rhonda J. Matteson In Honor of Jane Tuttle 
Anonymous Ina W. McCoy Sue & Ed Vaughn 
Leslie Branch Susan McMichaels In Honor of Jennie Vaughn 
Susan E. Brown Karla Reed Sarah & Richard Zink 
B. Gail Freeman Valerie L. Rider 

 Margaret Limbert Nancy & Larry Rocamora Associate ($15-$49) 
Shipra Patel Franzi & Keith Rokoske Anonymous (3) 
Ann & Alfred Shrieves Sherri Z. Rosenthal & Marge Baldwin 
Sharon L. Smith  Daya M. B. Breckinridge Jillian Bauman 
Kathy & Conrad Zink Caroline Sherman Erin Branch 
In Honor of Sarah Zink Clare R. Strayhorn Mary Ellen Brown 

 
Charlotte J. Thomas In Honor of Susan E. Brown 

Sponsor ($250-$499) Frances Widmann Mary C. Bugg 
Hannah & Pete Andrews Rodney & Leigh Wynkoop Mary Bushnell 
Janet & Georg F. Buehler 

 
Karla Byrnes 

Deborah & Peter Coclanis Friend ($50-$99) Jen Byrnes 
Bruno Freeman Anonymous Elizabeth & Stuart Byrom 
Stephen T. Gheen In Honor of Sharon L. Smith Brenda Dunn 
In Honor of Jo Kay Edgley Betty & Bob Bergstrand Barbara Feiereisel 
GlaxoSmithKline Foundation Meg Berreth & Jennifer Curtis Deb Fravel 
Shelley Hedtke In Memory of Josephine Behrendt Janet Holderness 
Virginia Byers Kraus Dorrie Casey Robert Holland 
Florence & James Peacock III Susan W. & J. David Cox Elizabeth Linnartz 
In Honor of Deborah Coclanis Peter deLeeuw Barry Lipnick 
Joyce & Jon Regier Ann & Matt Fisher Allison Pope Mangin 
David F. Ritchie Patti FitzSimons Elizabeth Brown McKell 
Janet V. Sanford Carol S. & Jimmie A. Haynes Margaret A. Nolan 
Barbara Tremblay Richard & Scott Hill Eleanor A. Pearson 
Carli Webb Kate Holland In Honor of Lisa Lachot 
Diane & Allen L. Wold Mary & Kenneth Hoover Susan M. Regier 
Youth Pro Musica Fund of  Marlene Koschmann Wolfgang Rehwald 
     Triangle Community Foundation Overdub Lane Recordings Karen & Frank Stallings 

 
Mary Masse Susan & Len Strobel 

Patron ($100-$249) In Honor of Deborah Coclanis Marilyn Strother 
Anonymous Judy Moore Joe Van Gogh, Inc. 
Niranjani R. Bonner Janice L. Obrand/In Working Order Jeanette & Ronald Vogel 
In Honor of Rhonda Matteson In Honor of Sue Gidwitz & Gail Freeman Carmen I. Ward 

 
Support Women's Voices Chorus with a donation today. 

Use the enclosed envelope and place it in the 

donation basket near the ticket table.   
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Get  News  
Not on our mailing list?  Or want to get your news the green way? 

Sign up for the first time or add your e-mail address and be entered to win a $25 gift certificate 

from A Southern Season.  Forms are available near the ticket table. 

Summer Tour and Concert 
Saturday, July 14, 2012, 7 pm, United Church of Chapel Hill 

This summer, Women's Voices Chorus will embark on its first international tour. We are thrilled 

at the chance to share American choral music with new audiences and to explore the choral 

traditions of the countries we will visit: Hungary, Slovenia, and Italy. Our summer concert will 

feature our tour concert repertoire–a delightful mix of American and European music sure to 

please our friends here at home. Admission is free, but donations are welcome and will benefit a 

charity dedicated to the well-being of women or children. 

About  
 is unique as the Triangle’s only community-based classical chorus 

for sopranos and altos. Through our exciting and varied repertoire, we bring to life both 

traditional and contemporary music written for women’s choirs. We especially enjoy unearthing 

and polishing gems from the past as well as commissioning new works. Much of our repertoire is 

by women composers. We rehearse on Mondays from 7:30 to 9:30 p.m. from early September 

through early May at the Chapel Hill Kehillah. We give a winter concert in January or February, 

and a spring concert in May. We invite interested sopranos and altos to consider auditioning for 

next season. For more information or to schedule an audition, contact Allan Friedman, 919-923-

3869, email wvcinfo@yahoo.com. 

Special thanks to: 
Chapel Hill Kehillah for regular rehearsal space 

Duke Chapel for rehearsal space and performance space 

Lorenzo Salvagni for helping us with Italian pronunciation 

Professor Edna Andrews for helping us with Slovene pronunciation 

Our advertisers: please patronize them 

Our numerous volunteers, within and without the chorus, without whom . . . 

 would like to express our gratitude  

for support of choral music in the Triangle to: 

Classical Voice North Carolina (www.cvnc.org), an online arts journal for music, drama, and dance. 

TriangleSings! (www.TriangleSings.org), an online resource for choral music information in the Triangle. 
 

P.O. Box 2854, Chapel Hill, NC 27515-2854

e-mail: wvcinfo@yahoo.com phone: 919-684-3855 website: www.womensvoiceschorus.org 
 

 is a private, non-profit organization, 

tax-exempt under Section 501(c)(3) of the Internal Revenue Code. 




