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~Program~ 
 
And Ain’t I A Woman! Susan Borwick (b. 1946) 
 
Ave Maria David MacIntyre (b. 1952) 
 
Ave Maria Katherine Dienes (b. 1970) 
 Chamber Choir 

 
Salve Regina Ramona Luengen (b. 1987) 

Linda Metz, Flute; Virginia Byers Kraus, Soloist 
 

Elizabeth’s “Ave” Lana Walter (b. 1948) 
 
Rise Up, My Love Eleanor Daley (b. 1955) 

 
Where E’er You Go, I Will Go Allan Friedman (b. 1976) 

Tiffany Haigler, Soloist 
 

Miriam Liz Swados (b. 1951) 
Tiffany Haigler, Soloist; John Hanks, Percussion 

 

~15 minute Intermission~ 
The Maiden Paul Leary (b. 1974) 

Rachel FitzSimons and Carli Webb, Soloists; Darcy Wold, Joan of Arc 
Steve Truckenbrod, Trombone; John Hanks and Jennie Vaughn, Percussion 

 
Gaia Meets Medea Thomas Limbert (b. 1974) 
 Chamber Choir 



Devi Sidney Marquez Boquiren (b. 1970) 
 
maggie and milly and molly and may Margaret Collins Stoop (b. 1966) 

Linda Metz, Flute 
 
Mayn Rue Plats Arr. Alan Weiner 
 Carli Webb, Laura Delauney, Rhonda Matteson, Soloists 
 
To My Dear And Loving Husband Lana Walter (b. 1948)  

Megan Kauffmann, Soloist 
 
Il est bel et bon Pierre Passareaux (1509-1547) 
 Chamber Choir 
 
Nancy Hanks Katherine K. Davis (1892-1980) 

Rachel FitzSimons, Soloist 
 

Ain’t No Grave Can Hold My Body Down Arr. Paul Caldwell and Sean Ivory 
 

+ + + + + + + + + + + + 
 

About  Women’s Voices Chorus 
Women’s Voices Chorus, Inc. is the Triangle’s only community-based classical chorus for 
sopranos and altos. We sing classical music, folk song settings, spirituals, and a little bit of jazz. 
Half our repertoire is by women composers.  From early September through early May, we 
rehearse on Mondays from 7:30 to 9:30 p.m. at the Chapel Hill Kehillah. We give a winter 
concert in January or February, and a spring concert in May. We invite interested sopranos and 
altos to consider auditioning for next season.. For more information or to schedule an audition, 
contact Allan Friedman, 919-684-3855, email allan@duke.edu.  

 
+ + + + + + + + + + + + 

 
Spring Concert – Sparks of Divinity 

Saturday, May 1, 2010 at 7:30 PM, Duke Chapel, Duke University, Durham, NC 
Women's Voices Chorus is proud to present "Sparks of Divinity" a concert featuring music of the 
night from Russia, Hungary, Finland, Canada, and the US. One of the highlights of the concert 
will be the World Premiere of Lana Walter's Sparks of Divinity, commissioned for Women's 
Voices Chorus. Come experience the choir singing while the evening light filters through the 
windows of Duke Chapel. 



~Program Notes~ 
This afternoon’s concert sings the praises of women of diverse eras and backgrounds.  The young 
and old, the mythical and historic, the famous and unsung, and the religious and secular are all 
represented in today’s concert.  The genesis of the concert was coming across Susan Borwick’s 
setting of And Ain’t I a Woman! This powerful text, spoken by Sojourner Truth at the Women’s 
Rights Convention in Akron, Ohio in 1851, highlights the strength of both Sojourner Truth 
herself and the strong logic of her position.  Ms. Borwick’s simple and striking music augment 
the power of the speech. 

The following four pieces in the program all laud the Virgin Mary, probably the single most 
popular female subject in western music.  David MacIntyre’s setting of Ave Maria uses only 
those two words, repeating them over and over like a mantra as the music slowly builds to a 
resounding climax.  Katherine Dienes’ setting of the most-familiar Ave Maria text will be sung by 
the chamber choir.  This haunting piece features ostinati in the soprano lines, while the altos sing 
a chant-like melody.  Ramona Luengen’s Salve Regina is a lush, mystical piece that explores the 
emotionally complex Marian text with 8-part splits in the chorus and a flute solo.  The set ends 
with Lana Walter’s Elizabeth’s Ave, a combination of the Ave Maria text with an additional 12th 
century text, called a trope.  The flowing, mixed meters and shifting harmonies of Walter’s music 
amplify the fear and wonder that the Virgin Mary must have felt upon discovering she was 
pregnant by the Holy Spirit.  

The first half of the concert closes with three pieces on Jewish heroines from the Hebrew 
scriptures.  Eleanor Daley’s setting of Rise Up, My Love is a light, quick piece that hints of spring 
and love, as declaimed by the unnamed woman of the Song of Solomon.  Where E’er You Go is a 
setting of the famous speech of Ruth to her mother-in-law Naomi, when Naomi asks Ruth to 
return to her own people and land.  We end the first half of the concert with Miriam’s song of 
triumph upon seeing the Egyptians perish in the Red Sea after the Jews had escaped from Egypt 
into the promised land.  

The second half of the program begins with the premieres of three pieces by students or graduates 
of Duke University Graduate School Department of Music. The first, The Maiden, was inspired 
by Joan of Arc’s letters to the invaders of France in the 15th century warning them to leave her 
country.  The composer, Paul Leary, was influenced by the medieval music of France and the 
mysticism of Joan of Arc in her battle to free France from English tyranny.  This piece features a 
narrator reading translations of the letters with the chorus and percussionists accompanying the 
narrator. Here is Paul's summary of Joan of Arc's life and death: 

Saint Joan of Arc, a Catholic saint and French national heroine, was born a peasant girl 
in eastern France ca, 1412.  Through her so called divine visions, Joan was 
commissioned by Charles VII and lead the French army in a number of victories against 
the  English during the Hundred Years' War.  She was eventually captured by the 
Burgundians, sold to the English, tried as a heretic and burned at the stake in 1431 at the 
age of nineteen. 



The second of the commissioned pieces, Gaia Meets Medea, is by Thom Limbert, another student 
at Duke.  Thom describes this piece: 

Traditionally, Gaia is the ancient greek goddess of the earth, and Medea is the mythical mother who 
kills her own children.  The Gaia concept also refers to a set of ecological philosophies, first set out by 
"green movement" founder James Lovelock, broadly dealing with the idea that living organisms 
perpetuate the life-sustaining aspects of their planet.  The "Medea Hypothesis"  is a contrasting 
approach proposed by paleontologist  Peter Ward stating that organic life is its own worst enemy.   
The piece is my attempt to musically pit these two environmental concepts against each other.  Instead 
of using a traditional text, I have set the phonemic components of the words, "Gaia" and "Medea."  The 
choir begins by singing the individual phonemes of the word, "Gaia," and over the course of the piece, 
these phonemes are altered and transformed to give way to the similar phonemic components of the 
word, "Medea." The semantic and phonological consequences of such a transformation are reflected in 
the surrounding music. 

The final music in this set is Sidney Boquiren’s Devi.  The qualities of Devi, a Hindu deity, are 
stated by different sections of the choir at a pace of their own choosing, setting up an effect of 
individuality within a community. The effect of this writing is a mystical swirl of sound.  
According to Sidney: 

The text is a litany of the aspects of 15 Hindu goddesses (selected from among thousands), each of 
whom in some way is a distinct manifestation of Devi (Sanskrit for “goddess”), the supreme Hindi 
feminine divinity.  After an introductory call of praise, these are intoned above the constant repetition of 
the text “I am.”  These brief melodic fragments are layered one on top of each other.  This process is 
repeated and presented in a range of harmonic contexts, with the words “I am” omnipresent, until the 
very end when these two words are presented by themselves, a simple yet complete statement that 
values the truth of simply being, a celebration of the feminine in each individual and acknowledgment 
of the divine presence in each of us. 

In the next section of the concert are pieces about being a girl, young woman, wife, and mother. 
 maggie and millie and mollie and may is a lovely, carefree setting of e.e. cummings’ fantasy 
about a trip to the beach by four young girls.  Mayn Rue Plats is a tragic Yiddish love song which 
originated in the Lower East Side of Manhattan, where women would work long hours in terrible 
conditions. The next two pieces, To My Dear and Loving Husband and Il est bel et bon, both 
speak of marriage, albeit in two very different ways.  Lana Walter’s piece, from a larger set of 
music entitled “Welcome Love”, sets the deep love between two people in an equal partnership, a 
true honeymoon idyll.  Il est bel et bon is a satirical chanson from the renaissance, in which a 
husband is so browbeaten by his wife that even the chickens laugh at him.  Katherine Davis’ 
piece Nancy Hanks creates a scene in which Nancy, Abraham Lincoln’s mother, comes back from 
the dead to discover what has happened to her son.  
Our concert closes with a powerful spiritual, Ain’t No Grave Can Hold My Body Down.  Just as 
our first piece, And Ain’t I a Woman! spoke of the first woman, this piece speaks of the final 
trumpet, and how no man, snake, gravedigger, or anyone else can “hold a sister down.” 
 Allan Friedman 
 



 

Paul Leary, originally a Southern California native, attended the University of Michigan and in 1999 
received his Bachelor’s in music Composition. There he studied with William Albright, Erik Santos, 
and Michael Dougherty. His graduate work brought him to the Cleveland Institute of Music (CIM), 
where he received his Masters in Music Composition in May 2002.  Paul is currently ABD in the 
music department at Duke University.  His dissertation includes a setting of a text by Scottish 
mystic Margaret MacDonald for chorus and string orchestra and two works with electronics. 
 
Sidney Boquiren, born in Manila, Philippines, received his Ph.D. and Master’s degrees in 
Composition from Duke University and a Bachelor of Music in Composition and Theory from 
Butler University.  As a pianist, vocalist, and improviser, he regularly performs with the Durham-
based composer-performer collective pulsoptional. He is currently an Assistant Professor in the 
Department of Music at Adelphi University. 
 
Thomas Limbert graduated from the Univ. of North Carolina at Chapel Hill and is a composition 
PhD candidate at Duke University.  He is active as a composer, audio engineer and performer in 
the Triangle. Thom is also a member of pulsoptional, a composers collective and new music 
ensemble based in Durham.  In addition to playing percussion and composing for the group, 
Thom recorded and mixed their self-titled debut CD which was released in April, 2007.   His 
principal teachers have included Allen Anderson, Lynn Glassock, Stephen Jaffe, Anthony Kelley 
and Scott Lindroth. 
 
Our Artistic Director, Allan Friedman, has a BA in music from Duke, an MA in music from UNC, 
and a DMA in choral conducting from Boston University. He has studied with Ladysmith Black 
Mambazo in South Africa and has written a dissertation on Jewish choral music in early 20th 
century Russia. He has extensive experience conducting a variety of choirs and is also a 
composer. Allan is the Conductor of the Duke Vespers Ensemble, the Duke Divinity School Choir, 
and an instructor in OLLI, part of Duke’s Continuing Studies department. 
 
Our Accompanist, Pianist Deborah Coclanis, keeps an active playing and teaching schedule in 
Chapel Hill.  In addition to chamber music and vocal recitals, she has accompanied Women’s 
Voices Chorus since 1995.  She also plays harpsichord continuo for Chapel Hill’s annual 
community Messiah-sing.  Keenly interested in innovative programming, Deborah has provided 
music for “Shakespeare in September,” a production of Shakespeare & Originals in Durham and 
“Vincent,” a lyric entertainment based on the life and works of Edna St. Vincent Millay. 
 

         

 
 

CYBER-SONG 
Cyber-Song is the e-newsletter for Women’s Voices Chorus, Inc. To join the e-mail group and 
subscribe to the newsletter, send an email message to: 

womensvoiceschorus-subscribe@yahoogroups.com 
As a member of this group you will receive periodic announcements about concerts, 
performances, and other events that may be of interest to you.  We do not share our mailing list 
with anyone, ever. 



 

Women’s Voices Chorus 
 

Soprano I Soprano II Artistic Director  
Selena Beckman-Harned Hannah Andrews Allan Friedman 
Erin Branch  Patty Daniel   
Dolores Brine Lisa DiMaria  Accompanist 
Kirsten Cervati Shelley Hedtke  Deborah Coclanis 
Laura Delauney   Mary Hoover  
Jo Kay Edgley Shirin Kaye-Sacek  
Rachel FitzSimons  Virginia Byers Kraus   
Megan Kauffmann Roberta Yule Owen  
Katie Shrieves  Franzi Rokoske   
Marilyn Strother  Ann Sherman  
Carli Webb   Amie Tedeschi   
 Jennie Vaughn   
Alto I Darcy Wold   
Janet Buehler  Diane Wold  
Jen Byrnes   Board of Directors 
Deborah Coclanis  Alto II Susan Gidwitz, President 
Jan French Christina Brennan Karla Byrnes, Vice President 
Jennifer Gibson  Susan E. Brown  Ann Sherman, Treasurer 
Susan Gidwitz  Karla Byrnes  Diane Wold, Secretary 
Becky LeDonne Elisabeth Curtis Jo Kay Edgley, Publicity 
Marge Anders Limbert Gail Freeman Shelley Hedtke, Music 
Jacqueline Little Chris Hagenberger Joan Holland, Marketing 
Rhonda Matteson  Joan Marie Holland 
Susan McMichaels Patti Holland 

Marge Anders Limbert, 
 Fund Development 

Marielle Prince  Janet Huebner  Franzi Rokoske, Membership 
Susan Regier  Linda Metz   Carli Webb, Logistics 
Pauline Robinson Judy Moore   
Caroline Sherman Stephanie Sieburth  Chamber Choir 
Clare Strayhorn Sharon Smith   Section Leader 
Tatjana Zimbelius  Barbara Tremblay  Social Chair 

 
CDs of today’s performance may be ordered in the lobby. 

CDs of past performances are also available in the lobby and 
through our website: www.womensvoiceschorus.org 



~Texts and Translations~ 
 
And Ain’t I A Woman! Susan Borwick 

Ain’t I a woman! Ain’t I a woman! Look at my arm! Look at me! 
No man fed me, No man could head me, Look at my arm! Look at me! 
I’ve plowed and I’ve planted, Look at my arm! Look at me! 
Ain’t I a woman! Ain’t I a woman! Look at my arm! Look at me!  
 
I could work as much and eat as much and bear the lash as much as a man.  
And I done borne thirteen children, sold t’ slavery, 
And when I cried out and cried out and grieved like no man can, 
No one but Jesus, nobody else heard my plea.  
 
If the first woman God ever made was strong enough to turn the world  
Upside down all alone, then these women here now 
Can get together and turn it all back around, 
None but Jesus, nobody else, can show us how. 

Based on the words of Sojourner Truth (1797-1883) 
 
Ave Maria David MacIntyre 
 Ave Maria, Ave, Ave, Ave Maria 
 
Ave Maria Katherine Dienes 
 Ave Maria gratia plena, Dominus tecum Hail, Mary, full of grace! The Lord is with thee 
 et benedictus fructus ventris tui. and blessed is the fruit of thy womb. 
 Sancta Maria, Mater Dei, ora pro nobis, Holy Mary, Mother of God, pray for us 
 nunc et in hora mortis nostrae. Amen. now and at the hour of our death. Amen. 
 
Salve Regina Ramona Luengen

Salve, Regina. Mater misericordiae; 
vita, dulcedo et spes nostra, salve. 
Ad te clamamus, exsules filii Evae. 
Ad te suspiramus, gementes et flentes 
in hac lacrimarum valle. 
Eia ergo, advocata nostra, 
illos tuos misericordes oculos, 
ad nos converte. 
Et Jesum, 
benedictum fructum ventris tui, 
nobis hoc exsilium ostende. 
O clemens, O pia, 
O dulcis Virgo Maria. 

 

Hail, Queen, Mother of mercy; 
sweet life and our hope, hail. 
To you we cry, exiled daughters of Eve. 
To you we sigh, groaning and weeping 
in this valley of tears. 
Hasten therefore, our advocate, 
your merciful eyes, 
turn to us. 
And show us Jesus, 
the blessed fruit of your womb, 
after our exile. 
O merciful, O pious, 
O sweet Virgin Mary. 
 

 



 
Elizabeth’s “Ave” Lana Walter

Ave Maria gratia plena, Dominus tecum:  
benedicta tu in mulieribus,  

virgo serena, que peperisti 
pacem hominibus et angelis gloriam. 

Et benedictus fructus ventris tui, 
qui coheredes 
ut essemus sui nos fecit per gratiam. 

Sancta Maria, Mater Dei, 
ora pro nobis peccatoribus, 
nunc et in hora mortis nostrae.  Amen. 
 
 

Hail Mary, full of grace, the Lord is with thee, 
blessed art thou among women, 

maiden serene, who bore 
peace for men and glory for the angels. 

And blessed is the fruit of thy womb  
(who made us co-heirs through  
his grace so that we would be his own). 

Holy Mary, Mother of God, 
pray for us sinners, 
now and at the hour of our death.  Amen. 

Anonymous, 12th c.

Rise Up, My Love Eleanor Daley 
Rise up, my love, my fair one, and come away, 
for lo, the winter, the winter is past, the rain is over and gone, 
the flow’rs appear upon the earth, the time of the singing of birds is come. 
Rise up, my love, my fair one, and come, come away. 

Song of Solomon 
 
Where E’er You Go, I Will Go Allan Friedman 

Where e'er you go, I will go; where e'er you lodge, I will lodge. 
Your people shall be my people, and your God shall be my God. 
Where e'er you die, I will die; there I will be buried. 
May the Lord humble me if aught but death parts me from you. Amen.  

Ruth 1:16-17 
 

Miriam Liz Swados 
The Lord is my strength and song, and He has become my salvation. 
He is my God, and I will prepare Him a habitation; 
My father’s God, and I will exalt Him. 
The Lord is a man of war; the Lord is His name. 
The Lord has become glorious in power; 
O Thy right hand, O Lord, has dashed in pieces the enemy. 
Thou hast overthrown them that rose up against Thee; which consumed them; 
Thou didst blow like the wind; the sea cover’d them. 
They sank as lead in the mighty waters. 
The Lord is a man of war; the Lord is His name. 
Who is like unto Thee, O Lord, among the mighty? 
Glorious in holiness, fearful in praises, doing wonders. 
Holy, holy, holy, the whole earth is full of His glory. 

Based on Exodus 15 

~ Intermission~ 



The Maiden Paul Leary
Libera me, Domine, de morte aeterna, 
in die illa tremenda. 
Quando caeli movendi sunt et terra. 
Dum veneris judicare saeculum per ignem. 
Requiem aeternam dona eis, Domine: 
et lux perpetua luceat eis. 
Libera me, Domine, de morte aeterna, 
in die illa tremenda. 
Requiem aeternam dona eis. 

Deliver me, O Lord, from death eternal 
on that fearful day, 
when the heavens and the earth shall be moved, 
when thou shalt come to judge the world by fire. 
Rest eternal grant unto them, O Lord: 
and let light perpetual shine upon them. 
Deliver me, O Lord, from death eternal 
on that fearful day, 
Rest eternal grant unto them. 

 
 
Gaia Meets Medea Thomas Limbert 

Gaia.  Medea. 
 
Devi Sidney Marquez Boquiren 

Mother Divine!  Mother Divine!  Mother Divine! 
I am.  I am daughter.  I am sister.  I am wife.  I am terrible.  I am malevolent. 
I am.  I am kind.  I am benevolent.  Mother Goddess to all. 
I am.  Supreme.  Supreme Mother.  Supreme Mother Goddess! 
I am.  I am the feminine.  I am the creative energy. 
I am.  The destroyer of evil spirits, loving, unpredictable! 
I am, I am, I am!  I am beautiful nurturing! My tenderness is infinite. 
I am wisdom!  I am death! 
I am!  I am the daughter of the mountain! 
I am Power!  I am beauty, I am sunlight!  
I am.  Knowledge!  Wisdom!  Science!  Speech!  And all the Arts!  All the Arts! 
I am. 

Sidney Marquez Boquiren 
 
 
maggie and milly and molly and may Margaret Collins Stoop 

maggie and milly and molly and may 
went down to the beach (to play one day) 

and maggie discovered a shell that sang 
so sweetly she couldn't remember her troubles, and 

 

milly befriended a stranded star 
whose rays five languid fingers were; 

and molly was chased by a horrible thing 
which raced sideways while blowing bubbles:and 

 

may came home with a smooth round stone 
as small as a world and as large as alone. 

For whatever we lose (like a you or a me) 
it's always ourselves we find in the sea. 

e. e. cummings (1894-1962) 



Mayn Rue Plats Arr. Alan Weiner
Nit zukh mikh vu di mirtn grinen! 
Gefinst mikh dortn nit, mayn shats; 
Vu lebns velkn bay mashinen 
Dortn iz mayn rue plats. 
 

Nit zukh mit vu di feygl zingen! 
Gefinst mikh dortn nit, mayn shats;  
A shklaf bin ikh, vu keytn klinggn 
Dortn iz mayn rue plats. 
 

Nit zukh mit vu di fontanten shpritsn! 
Gefinst mikh dorn nit, mayn shats; 
Vu trern rinen, tseyner kritsn 
Dortn iz mayn rue plats. 
 

Un libstu mikh mit varer libe, 
To kum tsu mir, mayn guter shats; 
Un hayter oyf mayn harts dos tribe 
Un makh mir zis mayn rue plats. 

 
 

Don't look for me where myrtles grow! 
You will not find me there, my love. 
Where lives wither at machines - 
That is my resting place.  
 

Don't look for me where birds sing! 
You will not find me there, my love.  
I am a slave, and where the chains ring - 
That is my resting place.  
 

Don't look for me where fountains splash! 
You will not find me there, my love.  
Where tears flow and teeth gnash - 
That is my resting place.  
 

And if you love me with a true love 
Then come to me, my good love. 
And cheer my heart, 
And make sweet my resting place. 

Morris Rosenfeld (1862-1923) 

To My Dear And Loving Husband Lana Walter 
If ever two were one, then surely we. 
If ever man were loved by wife, then thee; 
If ever wife was happy in a man, 
Compare with me, ye women, if you can. 
I prize thy love more than whole Mines of gold, 
Or all the riches that the East doth hold. 
My love is such that Rivers cannot quench, 
Nor ought but love from thee give recompense. 
Thy love is such I can no way repay, 
The Heavens reward thee manifold I pray. 
Then while we live, in love let's so persever 
That when we live no more, we may live ever. 

Anne Bradstreet (ca. 1612-1672) 
 
Il est bel et bon Pierre Passareaux

Il est bel et bon, commère, mon mari.  
Ils estaient deux femmes toutes d'un pays.  
Dison l'une à l'autre avez bon mari? 
Il ne me courrouce, ne me bat aussi.  
Il fait le mesnaige,  
Il donne aux poulailles,  
Et je prens mes plaisirs.  
Commère, c'est pour rire  
Quand les poulailles crient:  
Petite coquette (co co co co dae), qu'est ceci? 

 He is handsome and fine, my husband is,  
There were two gossiping women in the village,  
Saying one to the other, do you have a good 
husband?  
He doesn't scold me, or beat me either.  
He does the chores, he feeds the chickens  
And I take my pleasure.  
Really you have to laugh  
to hear the cries of the chicks and hens:  
Co, co, co, co, dae, little flirt, what's this? 



Nancy Hanks Katherine K. Davis
If Nancy Hanks Came back as a ghost, 
Seeking news Of what she loved most, 
She’d ask first, “Where’s my son? 
What’s happened to Abe? What’s he done? 
 

“Poor little Abe, Left all alone 
Except for Tom, Who’s a rolling stone; 
He was only nine The year I died. 
I remember still How hard he cried. 

 
 

“Scraping along In a little shack 
With hardly a shirt To cover his back 
And a prairie wind To blow him down, 
Or pinching times If he went to town. 
 

“You wouldn’t know About my son? 
Did he grow tall? Did he have fun? 
Did he learn to read? Did he get to town? 
Did you know his name? Did he get on?” 

Rosemary Benét (ca. 1897-1962)
 

Ain’t No Grave Can Hold My Body Down Arr. Paul Caldwell and Sean Ivory 
Ain’t no grave can hold my body down. 
They ain’t no grave can keep a sistuh underground. 
Oh, I will listen for the trumpet sound. 
Ain’t no grave can hold my body down. 
 

They rolled a stone on Jesus, And then they tried to bury me. 
But then the Holy Ghost it freed us so we could live eternally. 
Sistuh you better get cho ticket if you wanna ride. 
In the mornin’ when Jesus call my numbuh, I’ll be on the other side. 
 

Ain’t no grave is gonna hold me. 
Ain’t no man is gonna bury me. 
Ain’t no serpent is gonna trick me. 
Ain’t no grave can hold my body down. 
 

I will fly to Jesus in the mornin’ when I die. 
I know he will take me home to live with him on high. 
I will fly with Jesus in the mornin’.  
Don’t look here. I’ll be way up in the sky. 
Soon one day he’s gonna call me up to heaven for a chariot ride. 
 

I say no, no, no, no, no, no, Ain’t no grave, 
Ain’t been a grave could hold me,  
Ain’t no grave, no grave can hold my body, 
Ain’t no, no, no, no, no, no, no grave can hold me. 
 

Ain’t no grave dug deep enough to hold me. 
Ain’t no devil been slick enough to trick me. 
Ain’t no grave digguh man enough to bury me. 
You cain’t hold me down! 
 

Ain’t no grave can hold me down. You cain’t keep me underground. 
When the silver trumpet sounds, Ain’t no grave can hold me down. 
Ain’t no grave evuh been dug so low. No grave digguh been born so strong.  
Ain’t no man that can, ain’t no devil can, ain’t no grave can hold me. 
Ain’t no grave that goes so low, Ain’t no grave dug low enough down. 
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This concert is partially funded by an Arts Program Grant 
from the Orange County Arts Commission 

 
 

Support Women's Voices Chorus with a donation today. 
Use the enclosed envelope and place it in the 

donation box at the ticket table. 
 

  



 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

Easy To Talk To 
about career, family, relationships, 
marriage, and personal situations 

Effective 
Interactive Problem-Solving 

Creative Solutions 
Ph.D. Psychologists 

Susan Griffith & Richard Cooper 
Experienced, Confidential 

Smart, Warm, Fun 
and we love Women's Voices! 

Feel better. 
Info at www.EasyToTalkTo.com 

Health insurance applies. 
Additonal discounts. 

Chapel Hill and Burlington 
(919)942-3229    (336)229-9857 



 
 
 
 
 
 



 
Here’s your chance to support Women’s Voices Chorus…and have fun doing it! 

Silent Auction 
Saturday, April 10, 2010, 7-10 pm 

The Clubhouse at Briar Chapel, 16 Windy Knoll Circle, Chapel Hill, NC 27516 
 

 Come to bid on great items and services 
 Come to mingle with chorus members & friends 
 Come to celebrate springtime at this elegant, cozy facility 

 

$15 per person (includes hors d’oeuvres, wine & beer) 
Tickets available from chorus members (beginning March 1st) or at the door 

 

For more information, including directions, check our website: www.womensvoicechorus.org 
For questions, or if you would like to donate an item to be auctioned, contact us at:  wvcinfo@yahoo.com 

 
 

Special thanks to: 
• Chapel Hill Kehillah, for regular rehearsal space 
• Chapel of the Cross for occasional rehearsal space 

• University United Methodist Church for performance space 
• Duke Chapel for occasional rehearsal space and for its many acts of hospitality 

• Debbie Titlow for recording space 
• Our advertisers: please patronize them 

• Our numerous volunteers, within and without the chorus, without whom.... 
 

Women’s Voices Chorus would like to express our gratitude  
for support of choral music in the Triangle to: 

 

Classical Voice North Carolina (www.cvnc.org), an online arts journal for music, drama, and dance. 
 

TriangleSings! (www.TriangleSings.org), an online resource for choral music information in the Triangle. 
 

These services are free to all of us but cost their hard-working proprietors money to maintain. 
Visit them to see how you can help. 

 
 Women’s Voices Chorus, Inc. e-mail: wvcinfo@yahoo.com 
 P.O. Box 2854 phone: 919-684-3855 
 Chapel Hill, NC 27515-2854 website: www.womensvoiceschorus.org 
 

Women’s Voices Chorus Inc. is a private, non-profit organization, 
tax-exempt under Section 501(c)(3) of the Internal Revenue Code. 
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