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Women’s Voices Chorus 
Sparks of Divinity 

 

Saturday, May 1, 2010, 7:30 p.m. 
Duke Chapel, Duke University, Durham, North Carolina 

 
Allan Friedman, Artistic Director Deborah Coclanis, Accompanist 

 
Please turn off your pagers and cell phones. 

~Program~ 
 
Svéte Tíhiy Pavel Chesnokov (1877-1944) 
 
Magnificat Christine Donkin (b. 1976) 

Erica Dunkle, Mezzo-Soprano 
 
Hildegard Motets Maria Löfberg (b. 1968) 

1. O choruscans lux stellarum 
 
2. O virtus Sapienie 

Erica Dunkle, Mezzo-Soprano 
3. Spiritus sanctus 

Kristen Blackman, Soprano 
4. Nunc gaudeant 

 
The Gate of the Year Eleanor Daley (b. 1955) 

Kristen Blackman, Soprano 
 

Sparks of Divinity Lana Walter (b. 1948) 
1. Beloved 
 
2. I Am Not Here 
 
3. Sparks of Divinity 

 

~15 Minute Intermission~ 
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Nochevala Tuchka Zolotaya Peter Ilich Tchaikovsky (1840-1893) 
 

Esti Dal Zoltán Kodály (1882-1967) 
 

Huszt Kodály 
Lisa DiMaria, Rebecca Santelli, Carli Webb, Soloists 

 
Daemon irrepit callidus György Orbán (b. 1947) 
 
“Suite” de Lorca Einojuhani Rautavaara (b. 1928) 
 Chamber Choir 

1. Canción de jinete 
Carli Webb, Ashley Oskardmay, Tatjana Zimbelius, Soloists 

2. El Grito 
 
3. La luna asoma 

Erin Branch, Soloist 
4. Malagueña 
 

Songs of Radiance Allan Friedman (b. 1976) 
 

1. Hymn to Diana 
 
2. Breeze at Dawn 

Rachel FitzSimons, Soprano; Linda Metz, Flute 
3. Hymn to Surya 

 Chamber Choir 
4. Nunc Dimittis 

 
+ + + + + + + + + + + + 

 
CDs of today’s performance may be ordered in the lobby. 

CDs of past performances are also available in the lobby and 
through our website: www.womensvoiceschorus.org   

 

About  Women’s Voices Chorus 
Women’s Voices Chorus, Inc. is the Triangle’s only community-based classical chorus for sopranos 
and altos. We sing classical music, folk song settings, spirituals, and a little bit of jazz. Half our 
repertoire is by women composers.  From early September through early May, we rehearse on 
Mondays from 7:30 to 9:30 p.m. at the Chapel Hill Kehillah. We give a winter concert in January or 
February, and a spring concert in May. We invite interested sopranos and altos to consider auditioning 
for next season. For more information or to schedule an audition, contact Allan Friedman, 919-684-
3855, email allan@duke.edu, or visit www.womensvoiceschorus.org. 
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Our Artistic Director, Allan Friedman, has a BA in music from Duke, an MA in music from UNC, 
and a DMA in choral conducting from Boston University. He has studied with Ladysmith Black 
Mambazo in South Africa and has written a dissertation on Jewish choral music in early 20th 
century Russia. He has extensive experience conducting a variety of choirs and is also a 
composer. Allan is the Conductor of the Duke Vespers Ensemble, the Duke Divinity School Choir, 
and an instructor at Duke’s Osher Lifelong Learning Institute. 
 
Our Accompanist, Pianist Deborah Coclanis, keeps an active playing and teaching schedule in 
Chapel Hill.  In addition to chamber music and vocal recitals, she has accompanied Women’s 
Voices Chorus since 1995.  She also plays harpsichord continuo for Chapel Hill’s annual 
community Messiah-sing.  Keenly interested in innovative programming, Deborah has provided 
music for “Shakespeare in September,” a production of Shakespeare & Originals in Durham and 
“Vincent,” a lyric entertainment based on the life and works of Edna St. Vincent Millay. 

 
 

~Program Notes~ 
 

“I said to the man who stood at the gate of the year, 
‘Give me a light, that I may tread safely into the unknown.’” 

– Minnie Louise Haskins 
 

Tonight’s concert dwells on themes of opposites: light and darkness, the poor and rich, good 
and evil, life and death, and the transitions between these various states of being.  While 
some of these transitions are subtle or commonplace, and some are immutable and 
profound, reflection upon any of these changes may bring a deeper understanding of who 
we are and what we believe. 

We open this evening’s concert with Pavel Chesnokov’s double chorus setting of “Svéte 
Tíhiy,” often translated as “O Gladsome Light.”  This 3rd century hymn has been 
incorporated into the Eastern Orthodox rite of Christianity and is sung each evening as part 
of the Vespers service.  In this setting, Chesnokov asks one chorus to sing in unison chant, 
forming the structure of the piece, while the other chorus sings harmonies that swirl around 
and merge with this central chant.   

Christine Donkin’s setting of the “Magnificat” is scored for mezzo-soprano solo and ten treble 
parts.  Each part takes its pitches and vowels from the soloist’s melody.  In the words of 
Mary Lycan, editor of the piece: 

Singing or listening to this piece, like walking a labyrinth, lifts the participants out of 
every day, linear reality into a sense of mystical timelessness.  The choral parts form 
a cloud of sound, emanating and reverberating from the soloist’s mantra-like 
repetitions of the beginning of the text. 
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Maria Löfberg’s settings of texts by Hildegard of Bingen, a 12th century composer, scholar, 
author, and cleric, explore the figures of the Virgin Mary, St. Sophia, the Holy Spirit, and the 
Mother Church.  The composer’s languid, chant-like melodies match the mystical nature of 
the text.   

“The Gate of the Year,” by Eleanor Daley, on a text by Minnie Louise Haskins, explores the 
twin unknowns of death and darkness.  This poem was read by King George the VI at the 
Christmas message broadcast of 1939, at the very beginning of WWII. Later, it was 
inscribed in bronze at the entrance to the Memorial Chapel of the Royal Family in Windsor 
Castle.  Ms. Daley combines the traditional requiem text with this pre-existing poem to 
create a sonic world of warmth and light.  

We close the first half of the concert with the premiere of our newest commissioned piece, 
“Sparks of Divinity,” composed in celebration of the life of Janie Perrin Stevens Brown, 
mother of chorus member Susan Brown.  Susan chose these texts to illustrate her mother's 
amazing ability to see "the sparks of divinity" in everyone. 

It has been a deep privilege to work on this set of pieces in honor of Janie Brown.  It 
is my understanding that Janie suffered with Alzheimer's disease in her last years. 
My own mother, also born in 1915, also suffered with Alzheimer's.  She died in May 
of 2009, as I was working on these pieces, although she never knew about them.  It 
may be obvious that throughout the process I felt a particular kinship with Susan 
Brown and the search she was making for the right textual material to memorialize 
her mother.  Mothers are with us from before our entrance into this world and are 
probably the most profound influence throughout our lives. Having your mother 
suddenly gone, never to return, is a jarring experience that births you yet again into 
a new reality.  In addition, having your mother slip away from you, little chips of 
mind and personality at a time, is its own special kind of loss.  Working with these 
texts, which Susan selected in her mother's memory, was an unexpected and 
welcome comfort to me as I was experiencing the loss of my own mother.  I believe 
Janie Brown was a remarkable woman of deep faith, love, and wisdom, and I wish I 
had known her.  I like to think that she was there, guiding my ear as I was setting 
her daughter's text choices to music, and that a little of her will shine through as the 
music is performed.         Lana Walter 

Mikhael Lermontov, poet of “Nochevala Tuchka,” was a Russian military officer who was 
killed in a duel in 1841.  While he is not well known outside of Russia, his poetry and prose 
were both widespread and influential in his own country.  Tchaikovsky’s simple, 
homorhythmic setting of these verses adroitly captures the extended loneliness interspersed 
with a brief moment of joy, feelings that could easily be ascribed to Tchaikovsky’s own 
personality. 

In addition to being a composer and pedagogue, Zoltán Kodály was a first rate 
ethnomusicologist.  He spent much of his time collecting Hungarian folksongs with early 
recording devices and then transcribing these songs into notated music.  “Esti dal,” the first 
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of these two songs, is a Hungarian folk melody.  While “Huszt” was freely composed, its 
melodies and themes also seem rooted in the natural, folk-like world of the Hungarian 
countryside.  The patriotic poem written by Ferenc Kölcsey was, in its time, a plea for 
greater autonomy for the Hungarian people.  For Kodaly, these worlds must have taken on a 
similar theme as Hungary battled the pressures of both the Nazi and Soviet empires. 

Though born in Romania, György Orbán’s parents were Hungarian, and he has lived in 
Budapest since 1979.  His setting of “Daemon irrepit callidus” juxtaposes the temptations of 
the devil against the pure and worthy heart of Jesus.  While the crux of the poem is that the 
heart of Jesus is far more valuable than any of the temptations offered by the demon, the 
music itself is almost excessively sensuous as it sinuously modulates and explores the 
extremes of both dynamics and range.  

Finnish Composer Einojuhani Rautavaara composed his “Suite de Lorca” in 1973 for a mixed 
ensemble.  A few years later, at the request of a Finnish conductor and friend, he produced 
a version for soprano and alto voices.  The texts selected by Rautavaara are some of Lorca’s 
most striking images: a horseman racing death to the town of Córdoba in the depths of 
night, a black rainbow over a sky of dark blue, black horses and sinister people moving to 
the sound of a deep guitar and the smell of salt and blood.  Rautavaara’s musical response 
to these words is an aural landscape of vibrant sonic colors and powerful rhythms. 

I was asked to compose “Songs of Radiance” for the 2009 North Carolina Music Teacher’s 
Association Conference.  The music itself was inspired by my interest in various Eastern 
conceptions of day and night.  The four texts chosen all illustrate a different time of day: 
midnight, dawn, noon, and dusk.    I chose keys, meters, and melodic motives that signified 
ideas of roundness, balance, and light in its various shades.  I attempted to allow both the 
sound of the text and the attributes of the subjects of the poems to inform the music.  Ben 
Jonson's mystical language in "Hymn to Diana" seemed to call for a homophonic setting with 
shifting key areas.  Rumi's lovely poem about “The Breeze at Dawn” and possibilities of a 
new day made me think of the Muslim call to prayer, or Adhan, a version of which Rumi 
himself would have heard each morning in the 13th century as he awoke.  The "Hymn to 
Surya" is a mantra from the Rig Veda, one of the holy books of Hinduism.  Surya drives 
through the sky on his chariot drawn by his seven-headed horse to his zenith, at which point 
he looks down on every creature and then drives down towards the dusky horizon.  The 
"Nunc dimittis," spoken in Luke's gospel by the aged man Simeon upon his seeing Jesus for 
the first time, has traditionally been associated with evening.  This setting employs an 
eastern orthodox chant from Kiev as its main melody.  While I tried to insert unifying 
elements among the four pieces in this cycle, each piece might stand on its own for what it 
is: a glimpse of a particular part of the day or night, with one piece always moving forward 
to the next in a never-ending sequence. 

 Allan Friedman 
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~Texts and Translations~ 
 
Svéte Tíhiy (Gladsome Light) Pavel Chesnokov 
 

Svete tihiy sviatiya  
slavi Bezmertnago,  
Ottsa Nebesnago, Sviatago, Blazhennago,  
Iisuse Hriste.  
Prishedshe na zapad solntsa,  
videvshe svet vecherniy,  
poyem Ottsa, Sina i Sviatago Duha, Boga.  
Dostoin yesi vo fsia vremena  
pet biti glasi prepodobnimi,  
Sine Bozhiy, zhivot dayay,  
temzhe mir Tia slavit.  

Gladsome Light of the holy glory 
of the Immortal One—  
the heavenly Father, holy and blessed—  
O Jesus Christ!  
Now that we have come to the setting of the sun,  
and behold the light of evening,  
we praise the Father, Son, and Holy Spirit – God, 
Thou art worthy at every moment  
to be praised in hymns by reverent voices.  
O Son of God, Thou art the Giver of Life;  
therefore all the world glorifiesTthee. 

from the Orthodox Vesper Service 
 
 
Magnificat Christine Donkin 
 

Magnificat anima mea Dominum; 
et exultavit spiritus meus in Deo salutari meo, 
quia respexit humilitatem 
ancillae suae; 
ecce enim ex hoc 
beatam me dicent omnes generationes. 
Quia fecit mihi magna qui potens est, 
et sanctum nomen eius, 
et misericordia eius 
a progenie in progenies timentibus eum. 
Fecit potentiam brachio suo; 
dispersit superbos 
mente cordis sui. 
Deposuit potentes de sede, 
et exaltavit humiles. 
Esurientes implevit bonis, 
et divites dimisit inanes. 
Suscepit Israel, puerum suum, 
recordatus misericordiae suae, 
sicut locutus est ad patres nostros, 
Abraham et semini eius in saecula. 
Gloria Patri, et Filio, 
et Spiritui Sancto. 
Sicut erat in principio, et nunc, 
et semper, et in saecula saeculorum. Amen. 
 

My soul magnifies the Lord, 
and my spirit rejoices in God my Savior. 
For He has regarded the low estate 
of His handmaiden. 
For behold, from henceforth 
all generations shall call me blessed; 
for He who is mighty has done great things for me, 
and holy is His name. 
And His mercy is on those who fear Him, from 
generation to generation. 
He has shown strength with His arm: 
He has scattered the proud 
in the imagination of their hearts. 
He has put down the mighty from their thrones, 
and exalted those of low degree. 
He has filled the hungry with good things; 
and the rich He has sent empty away. 
He has helped His servant Israel, 
in remembrance of His mercy; 
as He spoke to our fathers, 
to Abraham and to His posterity forever. 
Glory be to the Father and to the Son 
and to the Holy Spirit, 
as it was in the beginning, is now 
and ever shall be, world without end. Amen 

Luke 1:46-55



Hildegard Motets Maria Löfberg 
 
1. O choruscans lux stellarum (O glistening starlight) 
 

O choruscans lux stellarum, 
o splendidissima specialis forma 
regalium nuptiarum, o fulgens gemma: 
tu es ornata in alta persona  
que non habet maculatam rugam. 
Tu es etiam socia angelorum  
et civis sanctorum. 
Fuge, fuge speluncam antiqui perditoris, 
et veniens veni in palatium regis. 

 

O glistening starlight, 
O resplendent, 
royal bride-elect, O sparkling gem: 
you are robed like a noble lady 
without spot or wrinkle. 
Companion of angels, 
fellow citizen with saint - 
flee, flee the ancient destroyer’s cave 
and come into the palace of the King! 

2. O virtus Sapientie (Sophia! you of the whirling wings) 
 
O virtus Sapientie, que circuiens circuisti, 
comprehendendo omnia 
in una via que habet vitam, 
tres alas habens, quarum una in altum volat,  
et altera de terra sudat 
et tercia undique volat. 
Laus tibi sit, sicut te decet, o Sapientia.  

 

Sophia! you of the whirling wings, 
circling encompassing energy of God: 
you quicken the world in your clasp. 
One wing soars in heaven 
one wing sweeps the earth  
and the third flies all around us. 
Praise to Sophia! Let all the earth praise her! 

3. Spiritus sanctus (The Spirit of God) 
 

Spiritus sanctus vivificans vita, 
movens omnia, et radix est in omni creatura 
ac omnia de inmunditia abluit, 
tergens crimina, ac ungit vulnera, 
et sic est fulgens ac laudabilis vita, 
suscitans et resuscitans omnia. 

The spirit of God is a life that bestows life, 
root of the world-tree and wind in its boughs. 
Scrubbing out sins, 
she rubs oil into wounds. 
She is glistening life alluring all praise, 
all-awakening, all-resurrecting. 

 
4. Nunc gaudeant (Let Mother Ecclesia sing for joy!) 
 

Nunc gaudeant materna viscera Ecclesie, 
quia in superna simphonia filii eius 
in sinum suum collocati sunt. 
Unde, o turpissime serpens, confuses es, 
quoniam quos tua estimatio 
in visceribus suis habuit, 
nunc fulgent in sanguine Filii Dei, 
et ideo laus tibi sit, rex altissime, Alleluia. 

 
 
 

Let Mother Ecclesia sing for joy! 
Her children are found, she gathers them home 
to celestial harmony. 
But you, vile serpent, lie low! 
For those your  jealousy held in its maw 
now shine in the blood of Christ. 
Praise to our King 
 praise to the Highest! Alleluia! 

Hildegard of Bingen (1098-1179) 
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The Gate of the Year Eleanor Daley 
 

I said to the man who stood at the gate of the year,  
“Give me a light, that I may tread safely into the unknown.” 

Lux aeterna. (Light eternal.) 
And he replied, 

“Go out into the darkness and put your hand into the hand of God. 
That shall be to you better than light, and safer than a known way!” 
So I went forth and finding the hand of God, trod gladly into the night. 

 Minnie Louise Haskins (1875-1957) 
 

Sparks of Divinity Lana Walter 
 
1. Beloved 
 

Come, come, oh blessed, inherit the kingdom prepared for you from the foundation of the world. 
For I was hungry and you gave me food, thirsty and you gave me drink. 
I was a stranger and you welcomed me, 
I was naked and you clothed me, 
I was sick and you visited me, 
I was in prison and you came to me. 
Lord, oh Lord, when did we see thee hungry and feed thee, or thirsty and give thee drink? 
And when did we see thee a stranger and welcome thee, or naked and clothe thee? 
When did we see thee sick or in prison and visit thee? 
When? 
Truly, truly, truly, I say to you, 
as you did it to one of the least of these, you did it to me. 

Matthew 25:34-40 
 

Beloved, let us love one another. 
Beloved, if God so loved us, we ought also to love one another. 
If we love one another, God abides in us, and his love is perfected in us. 
He has given us of his spirit. 

1 John 4:7,11-13 
 

2. I Am Not Here 
 
Do not stand at my grave and weep, 
I am not there, I do not sleep. 
I am in a thousand winds that blow, 
I am the softly falling snow. 
I am the gentle showers of rain, 
I am the fields of ripening grain. 
I am in the morning hush,  
I am in the graceful rush 
Of beautiful birds in circling flight, 

I am the starshine of the night. 
I am in the flowers that bloom,  
I am in a quiet room. 
I am in the birds that sing, 
I am in each lovely thing. 
Do not stand at my grave and cry, 
I am not there. I do not die. 
 

Attributed to Mary Frye (1905-2004)

10
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3. Sparks of Divinity 
 

Sparks of divinity 
flames of godhood 
together 
a fire of connection 
and rich beauty. 
 
We are all different 
all related 
we are all one 
sparks of divinity: 
 
stranger 
friend 
flawed 
angry 
different. 
 
All 
parts of the whole, 
pieces 
of our rich and magnificent universe, 
from unimaginably tiny  
to impossibly infinite: 
 
clouds of electrons quantum leaping 
chromosomes dancing, pairing, shuffling 
all life changing, singing, dying 
planets spinning, shifting, flowing 
moons and stars and galaxies racing 
through the cosmos. 

Ceaseless cycles of death and creation and change: 
sunlight into energy 
carbon into diamond 
energy into mass 
mountain to hill to rock to stone to pebble to earth 
cloud to rain to creek to stream 
to river to sea to mist to cloud.  
 
Look 
Listen 
Touch 
Taste 
Feel 
Attend 
Here 
Now 
Look for the sparks 
Everywhere 

Susan E. Brown (b. 1950) 
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Nochevala Tuchka Zolotaya (The Little Golden Cloud) Peter Ilich Tchaikovsky 
 

Nochevala tuchka zolotaya 
Na grudi utyosa vyelikana;  
Utrom f’put ana pustilas rana,  
Palazuri vyesela igraya;  
Na ostalsya vlazhni slyed f’morshchinye 
Starogo utyosa.  
Ahdinoko On stoit, zadumalsya gluboko,   
I tikhonko plachet on f’pustinye. 

The little golden cloud spent the night 
On the breast of the great cliff 
Early next morning she took to her way, 
Into the azure, merrily playing; 
But moist tracks remain in the wrinkles 
of the ancient stone. 
Lonely, He stands, reflecting deeply, 
And softly he weeps in the wilderness. 

Mikhail Lermontov (1814-1841) 
 

Esti Dal (Evening Song) Zoltán Kodály 
 

Erdő mellet esvélëdtem,  
Subám fejem alá tëttem,  
Összetëttem két kezemet,  
Úg’kértem jó Istenëmet:  
Én Istenëm, adjál szállást,  
Már mëguntam a járkálást, a bujdosást,  
Az idegën földön lakást.  
Adjon Isten jó éjszakát,  
Küldje hozzám szent angyalát,  
Bátoritsa szívünk álmát,  
Adjon Isten jó éjszakát. 

Evening darkness overtook me near the woods; 
I sleep with a coat under my head, 
I have put my hands together  
To pray to the Lord, like this: 
Oh my Lord, give me a place to sleep, 
I am weary with wandering and hiding, 
With living in a foreign land. 
May the Lord give me a good night, 
May he send me a holy angel, 
May he encourage our hearts’ dreams, 
May he give us a good night. 

Hungarian Folksong
 

Huszt (The Ruins) Zoltán Kodály 
 

Bús düledékeiden, 
Husztnak romvára magállék;  
Csend vala, felleg alól szállt 
fel az éjjeli hold. 
Szél kele most mint sír szele kél, 
s’a csarnok elontott 
Oszlopi közt lebegő rémalak 
inte felém 
És mond: 
Honfi, mit ér epedő kebel e romok ormán?  
Régi kor árnya felé visszamerengi mit ér? 
Messze jövendővel komolyan 
vess öszve jelenkort;  
Hass, alkoss, gyrapíts: 
S’a haza fényre derűl!  

Once, on a lonely, sorrowful night 
I entered some ruins. 
Silent, from under the clouds, 
rose an ethereal moon. 
As from a grave 
a breeze arose 
from amidst ruined pillars 
in a moon-flooded hall 
there beckoned a ghost and he said: 
“Patriot, why do you yearn on these ruins? 
What is your thought worth if it dwells on the past? 
Ponder anew why the time is now 
to think of the future, 
Strive and labor with all your heart and soul. 
Thus will your land shine with glory!” 

Ferenc Kölcsey (1790-1838) 
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Daemon irrepit callidus György Orbán 
 

Daemon irrepit callidus, The Demon sneaks expertly,  
Allicit cor honoribus; Tempting the honorable heart; 
Daemon ponit fraudes inter laudes, cantus, saltus. He sets forth trickery amidst praise, song and dance. 
Quid-quid amabile Daemon dat, However amiably the Demon acts, 
cor Jesu minus aestimat. It is still worth less than the heart of Jesus. 
  

Caro venatur sensibus; The Flesh is tempted by sensuality;  
Sensus adhaeret dapibus; Gluttony clings to our senses; 
Inescatur, impinguatur, dilatatur. It overgrows, it encroaches, it stretches. 
Quid-quid amabile caro dat, However appealing the Flesh is, 
cor Jesu minus aestimat. It is still worth less than the heart of Jesus. 
  

Adde mundorum milia, Though the Universe may confer 
Mille, millena gaudia, Thousands upon thousands of praises, 
Cordis aestum non explebunt, non arcebunt. They neither fulfill nor put out the desires of the heart. 
Quid-quid amabile Totum dat, However appealing the whole Universe is, 
cor Jesu minus aestimat. It is still worth less than the heart of Jesus. 

 
“Suite” de Lorca Einojuhani Rautavaara 
 
1. Canción de jinete (Song of the Horseman) 
 

Córdoba. Córdoba.  
Lejana y sola. Jaca negra, luna grande, 
y aceitunas en mi alforja. 
Aunque sepa los caminos  
yo nunca llegaré a Córdoba. 
Por el llano, por el viento, 
jaca negra, luna roja. 
La muerte me está mirando 
desde las torres de Córdoba. 
¡Ay qué camino tan largo! 
¡Ay mi jaca valerosa! 
¡Ay qué la muerte me espera, 
antes de llegar a Córdoba! Lejana y sola. 

Cordoba. Distant and alone. 
A black nag, the giant moon, 
and olives in my saddlebag. 
Even if I know the way, 
I never will reach Cordoba. 
Over the plain, through the wind, 
A black nag, the bloody moon. 
The Reaper is watching me 
From the tall towers of Cordoba. 
Oh, such a long road! 
Oh, my valiant nag! 
Oh, the Reaper awaits me 
before I ever reach Cordoba.

 
2. El Grito (The Scream) 
 

El elipse de un grito vade 
monte a monte. 
Desde los olivos será un arco iris negro 
sobre la noche azul. 
¡Ay!  Como un arco de viola  
el grito ha hecho vibra 
largas cuerdas del viento.  ¡Ay! 
Las gentes de las cuevas  
asoman sus velones. ¡Ay! 

Eclipse of a scream resounding echoes 
 mountain to mountain. 
Rising from the trees is a rainbow black 
as darkness over a night of deep blue. 
Ay! Just like the bow of a viola, 
the scream has drawn out the vibrations 
of the wind and its music. Ay! 
The people of the caves 
will now put on their long veils. Ay! 
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3. La luna asoma (The Moon Rises) 
 

Cuando sale la luna 
se pierden las campanas 
y aparecen las sendas impenetrables. 
Cuando sale la luna 
el mar cubre la tierra 
el corazón se siente isla en el infinito. 
Nadie come naranjas 
bajo la luna llena. 
Es preciso comer fruta 
verde y helada. 
Cuando sale la luna 
de cien rostros iguales, 
la moneda de plata solloza 
en el bolsillo. 

Slowly the moon appears 
and the fields are so quickly lost; 
In their place you will see the impenetrable paths. 
Slowly the moon appears 
and the sea covers the earth; 
The heart is like an island, just an isle in infinity. 
No one is eating an orange 
under the streaming moonlight. 
It’s now one must eat fruit 
so green and so ice cold. 
Slowly the moon appears 
and shows its hundred equal faces. 
The coin then turns to silver 
and softly sobs in its pouch. 

 
4. Malagueña (Song from Malaga) 
 

La muerte entra y sale de la taberna. 
Pasan caballos negros y gente siniestra 
por los hondos caminos de la guitarra. 
Y hay un olor a sal y a sangre de hembra 
en los nardos febriles de la marina. 
La muerte entra y sale, 
y sale y entra la muerte de la taberna. 

Death goes in and out.  
Black horses and sinister people  
move along the deep paths of the guitar.  
And there is a smell of salt and of woman’s blood  
in the feverish spikenards of the seashore.  
Death goes in and out,  
and out and in goes death from the tavern.  

 

 Frederico Garcia Lorca (1898-1936) 
 
Songs of Radiance Allan Friedman 
 
1. Hymn to Diana 
 

Queen and huntress, chaste and fair, Now the sun is laid to sleep,  
Seated in thy silver chair, State in wonted manner keep:  
Hesperus entreats thy light, Goddess excellently bright.   
 

Earth, let not thy envious shade Dare itself to interpose;  
Cynthia's shining orb was made Heaven to clear when day did close:  
Bless us then with wishèd sight, Goddess excellently bright.   
 

Lay thy bow of pearl apart, And thy crystal-shining quiver;  
Give unto the flying hart Space to breathe, how short soe’er;  
Thou that mak'st a day of night, Goddess excellently bright. 

   Ben Jonson (1572-1637) 
 

 
Page  14



2. Breeze at Dawn 
 

The Breeze at dawn has secrets to tell you. 
Don't go back to sleep.    
You must ask for what you really want. 
Don't go back to sleep.    
People are going back and forth across the doorsill 
Where the two worlds touch. 
The door is round and open. Don't go back to sleep. 

 Rumi (1207-1273) 
 
3. Hymn to Surya 
 

ā́ krisnéna rájasā vártamāno  
niveśáyann amŕitam mártiyam ca  
hiranyáyena savitā́ ráthena  
ā́ devó yāti bhúvanāni páśyan 

Throughout the dusky firmament advancing,  
laying to rest the immortal and the mortal,  
Borne in his golden chariot he cometh, Savitar  
God who looks on every creature   

Rig Veda 1.35.2
 

4. Nunc Dimittis 
 

Lord, now lettest thou thy servant depart in peace: 
according to thy word.  
For mine eyes have seen salvation, Lord, 
which thou hast prepared before the face of all people;  
a light to enlighten the Gentiles and the glory of thy people Israel. 

 Song of Simeon, Luke 2:29–32 
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Support Women's Voices Chorus with a donation today. 
Use the enclosed envelope and place it in the 

donation basket at the ticket table.   
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THANKS TO OUR DONORS 
(April 2009 – March 2010) 

 
Angel ($1,000+) Patron (continued) Friend (continued) 
Anonymous Ann & Edward Rocap Sue & Ed Vaughn 
Richard Gidwitz Ann Sherman In Honor of Jennie Vaughn 
Mrs Willard Gidwitz Sharon L. Smith Frances Widmann 
 Barbara Tremblay  
Sponsor ($250 - $499) Charlotte J. Thomas Associate ($15 - $49) 
Edith Borroff Rodney Wynkoop Meg Berreth 
Susan Gidwitz  In Honor of Josephine Berrendt 
GlaxoSmithKline Foundation Friend ($50 - $99) Mary Ellen Brown 
Lois M. Goodman Christina Brennan In Memory of Janie Brown 

In Honor of Deborah Coclanis Susan E. Brown Amy & Drew Cummings 
Karla Reed In Memory of Janie Brown Jennifer Curtis 
David F. Ritchie Janet & George F. Buehler Mary Dexter 

In Memory of Janie Brown Margaret K. Champion Linda & Matt Drake 
Janet V. Sanford In Honor of Mary Lycan Joan K. East 
Diane & Allen L. Wold JoAnne & Shelley Earp Elizabeth R. Hauser 
 Jehanne M. Gheith & David Need Patti Holland 
Patron ($100 - $249) Betsey Granda Pat Karrigan 
Hannah & Pete Andrews In Honor of Elisabeth Curtis Marlene & E. G. Koschmann 
Betty & Bob Bergstrand Carol S. & Jimmie A. Haynes Ginny Lawler 
Karla Byrnes Christine E. Heady Allison Pope Mangin 
Muriel Y. Easterling Richard N. Hill V. Anne Manley 
B. Gail Freeman Kate Holland Marion M. Martini 
Audrey H. Gowing In Honor of Nancy L. Holland Rhonda J. Matteson 

In Honor of Sharon L. Smith Janet L. Huebner Judy Moore 
Joan Marie Holland Julie Hunkins Jeanne Moskal 
Wanda & Tye Hunter In Honor of Barbara Tremblay Janice Obrand/In Working Order 
Margaret Limbert Virginia Byers Kraus In Honor of  
M. Louise Markert Carol & Stephen McDevitt Susan Gidwitz & Gail Freeman 
Susan McMichaels Jean Anne Ferrier Ramsay Shipra Patel 
Laurie McNeil & Pat Wallace Pauline Robinson Jill Paul 
Joyce & Jon Regier Renee Sieburth Mary E. Wakeford 
  Andrea J. Wong 
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Silent Auction Donors 
 

Academy Eye Associates Mad Hatter Bakeshop and Café Vespa 
Ali Cat Margaret's Cantina Wine Authorities 
Altered Image Hair Designers MediTerra Grill yarns etc . . . 
American Dance Festival MoonDance Soaps & More Amie Tedeschi 
Arete Frame & Gallery N.C. Crafts Gallery Ann Sherman 
Art of Embodiment Noodles & Co. Caroline Sherman 
Blue Corn Café NOSH Chris Hagenberger 
Blue Skies of Mapleview LLC Office Supplies & More Clare Strayhorn 
Carrboro Massage Therapy One World Market Diane Wold 
Carrboro Raw Open Eye Café Doris Sigl 
Chapel Hill Restaurant Group Playmakers Repertory Company Elisabeth Curtis 
Chocolaterie Stam Prema Natya Dance School Judy Moore 
Creative Designs Sofia's Julie Hunkins 
Cup A Joe Spartacus Restaurant Kenny & Joyce Felder 
Curves Spice Street Lana Walter 
David Fry Ceramics The Barbecue Joint Leslie Wyatt 
d.b.sutton & co. The Children's Store, Inc Linda Metz 
Duke University Box Office The Hotwire Studio Marge Anders Limbert 
Duke University Stores The QShack Mary Lycan 
FlickFoto Photography The Regulator Bookshop Selena Beckman-Harned 
Floral Dimensions Townsend, Bertram & Company Shirin Kaye-Sacek 
Kirsten Vaughan Designs Triangle Veterinary Hospital Susan Gidwitz 
KPO Photo Triangle Yoga Susan Brown 
La Coupe Hair Studio TriangleSings! Susan McMichaels 
Leaping Grasshopper Studio Twig Virginia & Bill Kraus 

 
 

In Loving Memory of  
Maria Sigl Reinhardt 

1919-2009 
Maria loved to sing and had a beautiful soprano voice. She shared her joy in music 
with her two daughters, Doris and Helga, her wider family, and her circle of friends. 
We all miss her but we celebrate her life by sharing music with others.  

"Die Liebe ist stärker als der Tod." 

Page 17 



 
 
 
 
 
 



 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

Easy To Talk To 
about career, family, relationships, 
marriage, and personal situations 

Effective 
Interactive Problem-Solving 

Creative Solutions 
Ph.D. Psychologists 

Susan Griffith & Richard Cooper 
Experienced, Confidential 

Smart, Warm, Fun 
and we love Women's Voices! 

Feel better. 
Info at www.EasyToTalkTo.com 

Health insurance applies. 
Additonal discounts. 

Chapel Hill and Burlington 
(919)942-3229    (336)229-9857 
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Summer Chorus 
This summer, Women's Voices Chorus will host a month-long summer choir, 
culminating in a concert in at 4:00 p.m. on Saturday, July 10 at United Church of Chapel 
Hill on Martin Luther King Jr. Blvd.  The concert will be a fundraiser for the UNC 
Lineberger Comprehensive Cancer Center in support of Women’s Cancers Research.  All 
sopranos and altos are welcome to join us, regardless of their relationship to Women's 
Voices Chorus.  Rehearsals will be on Monday nights from June 14 through July 5 at 
United Church of Chapel Hill.  Please contact 684-3855, e-mail wvcinfo@yahoo.com, or 
visit our website for details. 
 

CYBER-SONG 
Cyber-Song is the e-newsletter for Women’s Voices Chorus. As a member of this group 
you will receive periodic announcements about concerts, performances, and other 
events that may be of interest to you.  We do not share our mailing list with anyone, 
ever. To join the group, send an email message to: 

womensvoiceschorus-subscribe@yahoogroups.com 
 

Special thanks to: 
• Chapel Hill Kehillah for regular rehearsal space 
• Chapel of the Cross for occasional rehearsal space 

• Rodney Wynkoop for vocal pedagogy 
• Duke Chapel for performance space and for its many acts of hospitality 

• The Briar Club for Silent Auction space 
• Our advertisers: please patronize them 

• Our numerous volunteers, within and without the chorus, without whom.... 
 

Women’s Voices Chorus would like to express our gratitude  
for support of choral music in the Triangle to: 

 

Classical Voice North Carolina (www.cvnc.org), an online arts journal for music, drama, and dance. 
 

TriangleSings! (www.TriangleSings.org), an online resource for choral music information in the Triangle. 
 

These services are free to all of us but cost their hard-working proprietors money to maintain. 
Visit them to see how you can help. 

 
 Women’s Voices Chorus, Inc. e-mail: wvcinfo@yahoo.com 
 P.O. Box 2854 phone: 919-684-3855 
 Chapel Hill, NC 27515-2854 website: www.womensvoiceschorus.org 
 

Women’s Voices Chorus Inc. is a private, non-profit organization, 
tax-exempt under Section 501(c)(3) of the Internal Revenue Code. 
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