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Women’s Voices Chorus 
Shirei Zion – Songs of Zion 

Saturday, January 31, 2009, 7:30 p.m. 
Duke Chapel 

Durham, North Carolina 
Allan Friedman, Artistic Director 

 
Please turn off your pagers, cell phones, and watch alarms 

~Program~ 
 

Zion’s Walls Traditional Revivalist Song 
 Aaron Copland (1900-1990) 

 
Peace Upon You, Jerusalem Arvo Pärt (b. 1935) 

Virginia Byers Kraus, Jo Edgley, sopranos 
 

Artsa Alinu Israeli Pioneer Song 
 Chamber Choir Arr. Nina Gilbert 

 
Five Hebrew Love Songs Eric Whitacre (b. 1970) 

Ensemble Pro Cantores 

I. Temuná – A picture 

II. Kalá kallá – Light bride 

III. Laróv – Mostly Chamber Choir 

IV. Éyze shéleg! – What snow! 
Lisa Braden, speaking solo; Val Huysentruyt, soprano 

V. Rakút – Tenderness 
 
What You Are Caroline Mallonée (b. 1975) 

Ensemble Pro Cantores 

I. The Dress Sextet: Laura Delauney, Mari Yohe, 
  Lisa DiMaria, Jennie Vaughn, Jen Byrnes, Linda Metz 

II. Snowfall Ashley Oskardmay, Carli Webb, sopranos 

III. Lines for Winter 
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~15 minute Intermission~ 
(Restrooms are located in the Divinity School and Page Auditorium.  Ask ushers for directions.) 

 

Hal’luhu Benjie Ellen Schiller (b. 1958) 
Rebecca Knickmeyer, Soprano; Aidan Stallworth, percussion; David Muñoz, guitar 

Vus Vet Zayn Traditional Yiddish Folksong 
 Arr. Stephen Hatfield (b. 1956) 

Chamber Choir 

Papir Iz Doch Vais Traditional Yiddish Folksong 
 Arr. Allan Friedman (b. 1976) 

Mary Hoover, Joan Troy Ontjes, sopranos 

Ba Mir Bistu Sheyn Sholom Secunda 
 Arr. Joshua Jacobson (b. 1948) 

Allison Mangin, mezzo-soprano; Shipra Patel, soprano; Janet Huebner, alto 
Jordan Hutchinson, clarinet 

Eshet Khayil Mordecai Seter (1916-1994) 
Chamber Choir; Val Huysentruyt, soprano; Rhonda Matteson, alto 

 
Nigra Sum Pablo Casals (1876-1973) 
 
Miriam Liz Swados (b. 1951) 
 Arr. Joshua Jacobson (b. 1948) 

Guest Soloist: Francesca Lomuscio, Durham School of the Arts 
 
Joshua Fit de Battle of Jericho African-American Spiritual 
 Arr. Marylou India Jackson (ca. 1900 – 1969) 

 
+  +  +  +  +  +  +  +  +  +  +  +  +  +  +  +  +  +  +  +  +  +  + 

About  Women’s Voices Chorus 
Women’s Voices Chorus, Inc. is the Triangle’s only community-based classical chorus for 
sopranos and altos. We sing classical music, folk song settings, spirituals, and a little bit of jazz. 
Half our repertoire is by women composers.  From early September through early May, we 
rehearse on Mondays from 7:30 to 9:30 p.m. at the Chapel Hill Kehillah. We give a winter 
concert in January or February, and a spring concert in May. 
We invite interested sopranos and altos to attend our next open rehearsal on Monday, February 9, 
2009. We welcome new members, and will hold auditions for next season through February 9. To 
schedule an audition, contact Allan Friedman, 919-684-3855, email allan@duke.edu.  
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CDs of tonight’s performance may be ordered in the lobby. 
CDs of past performances are also available in the lobby and through our 

website: www.womensvoiceschorus.org 
 
 

~Program Notes~ 
Tonight’s concert features music inspired by Jewish composers, poets, and texts. The unique place of 
Judaism, straddling the divide between culture, race, and religion, provides several potential definitions of 
Jewish music.  The assimilative nature of the Jewish experience throughout the ages has proved to be fertile 
ground for a wide variety of musical interpretation. This evening’s concert offers a small glimpse of the 
diverse musical fruit produced by this history. 

Our program opens with three pieces about “coming up into the land of Israel.” Aaron Copland, born in 
Brooklyn to Jewish immigrant parents, composed music that helped define an American style of classical 
music through his combination of Folk, Jazz, and Jewish musics. His setting of the revivalist folksong 
Zion's Walls creates a confident and joyous aesthetic that mirrors the ebullient words of the author upon his 
approach to the blessed walls of Jerusalem. Estonian composer Arvo Pärt’s Peace Upon You, Jerusalem 
augments the text of one of the most well-known ascension psalms, originally sung by Jews as they 
climbed the Temple Mount in Jerusalem. Pärt carefully sets each phrase of text, moving from the joy of the 
psalmist as he approaches Jerusalem to his near delirium as he reaches his goal. After a short march, 
showing the strength of the city’s walls, Pärt closes his piece with a quiet, fervent prayer for the peace of 
Jerusalem. The well-known pioneer song Artsa Alinu is also a march, singing of coming up into the land of 
Israel and looking forward to the coming harvest. Nina Gilbert’s taut, almost frenetic setting captures the 
energy of the original pioneers on the kibbutzim. 

Eric Whitacre collaborated with his future wife, Hila Plitmann, on his Five Hebrew Love Songs, setting her 
poetry as “troubador songs” with soprano, violin, and piano for a festival in Speyer, Germany. Today we 
perform Whitacre’s own arrangement for women’s chorus and string quartet, which maintains the melodic 
intimacy of these poetic “postcards” while expanding the Hebrew text through his characteristic use of 
varied tonal colors. 

We close this first portion of our concert with the premiere of What You Are by Caroline Mallonée, 
commissioned by and for Women's Voices Chorus. Caroline has this to say about her piece: 

What You Are is a setting of three poems by Mark Strand for women's chorus with strings. 
The first movement, The Dress, is written for double choir.  A small group of soloists sings from 
the center of the two choirs.  The form of the piece is symmetrical, too, with the choir at the end 
mirroring the additive process of the instruments at the beginning on the words "making and 
remaking until it is perfect." 
Snowfall is a depiction in sound of snow itself: white notes, sung by the choir in changing timbral 
patterns, while an ever-falling melody drifts in from beyond where you can see. 
The final movement, Lines for Winter, is a contemplation of the end.  Although melancholy at 
times, a comforting tune is woven into the texture. 
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The second half of the concert commences with Benjie Ellen Schiller’s setting of Psalm 150, Hal'luhu. As 
an active cantor and composer, Schiller meant for this song to be used either in worship or in concert, with 
the cantor part undoubtedly written, in part, with her own voice in mind. 

The three Yiddish folksongs that follow all come from the tradition of Eastern European Jews, known as 
Ashkenazim. The traditional Yiddish folksong Vus Vet Zayn features many of the sounds associated with 
Jewish music: the augmented second, minor mode, and slow, steady crescendo. Arranger Stephen Hatfield 
blends these sounds to create an increasingly fervent sound as the singers envision the coming of the 
Messiah. Papir Iz Doch Vais is a Yiddish song with origins in the Russian lands. Its lyrical and passionate 
melody and text sings of the all-consuming fire of young love. Ba Mir Bistu Sheyn, a song written for the 
Yiddish theatre in New York, also talks of love, albeit from a slightly more experienced perspective. Joshua 
Jacobson’s jazzy setting features both the original lyrics of Joe Jacobs and the English lyrics of Sammy 
Cahn. The clarinetist for today’s performance, Jordan Hutchinson, plays with the Magnolia Klezmer Band. 

Our performance ends tonight with four pieces that draw their text from the bible. The first three of these 
sing the praises of Biblical women. Mordecai Seter’s setting of Eshet Khayil is from the book of Proverbs, 
in which the author says the worth of a capable wife is more than rubies. Traditionally, this text is sung by a 
husband to his wife on the Sabbath Evening just before the Shabbat meal. Seter arranges the Slovakian 
melody with close harmonies that shimmer like the rubies of the text. The famous “dark, but beautiful” 
woman featured in the Song of Songs is the subject of Pablo Casals’ Nigra Sum. Casals’ roots as a cellist 
compositionally inform this sweeping, dark-timbered love song. The heroine Miriam is honored by Liz 
Swados’ gospel setting of Miriam’s song of triumph at the Red Sea. This text, sung by Jews each Friday 
night, revels in the power of God and his protection of the Jewish people. Our final piece, Joshua Fit the 
Battle of Jericho, sings of the walls of Jericho falling to the sounds of music. Taken allegorically, this 
spiritual sings of the power of music to break down barriers. It is our fervent hope that today's music 
provides a glimpse of the beauty and peace possible within and without the walls of Jerusalem, and among 
all the peoples of Zion, and that the walls of fear, anger, and violence will soon "come tumblin' down." 

– Allan Friedman 

         
 
 

Our Artistic Director, Allan Friedman, has a BA in music from Duke, an MA in music from UNC, and a DMA 
in choral conducting from Boston University. He has studied with Ladysmith Black Mambazo in South Africa 
and has written a dissertation on Jewish choral music in early 20th century Russia. He has extensive experience 
conducting a variety of choirs and is also a composer. Allan is also the Conductor of the Duke Vespers 
Ensemble, the Duke Divinity School Choir, and an instructor in OLLI, Duke’s Continuing Education 
department. 
 
 

Caroline Mallonée is a composer/violinist whose music has been performed across North America and in Europe. 
She has written vocal, instrumental, electroacoustic, microtonal, and computer music. She has also written two 
operas and music for film. Caroline teaches composition and musicianship at The Walden School for young 
composers in Dublin, NH. She is a member of pulsoptional, a sextet and composers’ collective based in Durham, 
NC and is a founding member of Glissando bin Laden and his Musichideen. 
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Women’s Voices Chorus 
 
 

Soprano I Alto I Artistic Director  
Selena Beckman-Harned Janet Buehler  Allan Friedman 
Lisa Braden Deborah Coclanis   
Audrey Busch  Jan French Pianist 
Laura Delauney Susan Gidwitz  David Heid 
Jo Edgley Jacqueline Little  
Jeanette Falk Rhonda Matteson  Ensemble Pro Cantores 
Claire Hermann  Susan McMichaels Violin, Anne Leyland 
Val Huysentruyt   Lisa Oskardmay Violin, Suzanne Bolt 
Megan Kauffmann Marielle Prince  Violin, Tasi Matthews 
Ashley Oskardmay Susan Regier Viola, Meredith Hawley 
Marilyn Strother Pauline Robinson Cello, Nate Leyland 
Justine Way  Franzi Rokoske  Cello, Lisa Ferebee 
Carli Webb   Caroline Sherman  Cello, Jane Salemson 
Mari Yohe Jennie Vaughn    
   
Soprano II Alto II Board of Directors 
Hannah Andrews Susan E. Brown  Susan Gidwitz, President 
Patty Daniel  Jen Byrnes   Karla Byrnes, Vice President 
Lisa DiMaria  Karla Byrnes  Ann Sherman, Treasurer 
Madeleine Grumet Elisabeth Curtis Diane Wold, Secretary 
Shelley Hedtke Gail Freeman  Lisa DiMaria 
Mary Hoover Chris Hagenberger Joan Holland 
Rebecca Knickmeyer  Joan Marie Holland Val Huysentruyt 
Virginia Byers Kraus   Patti Holland Judy Moore 
Allison Mangin Janet Huebner  Franzi Rokoske 
Joan Troy Ontjes Linda Metz   
Shipra Patel  Judy Moore   
Ann Sherman Stephanie Sieburth  Chamber Choir 
Darcy Wold   Sharon Smith   Section Leader 
Diane Wold  Barbara Tremblay  Social Chair 
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~Texts and Translations~ 
 

Zion’s Walls Traditional Revivalist Song, Aaron Copland (1900-1990) 
Come fathers and mothers, come sisters and brothers, 
Come join us in singing the praises of Zion. 
O fathers, don’t you feel determined to meet within the walls of Zion? 
We’ll shout and go round the walls of Zion. 

John G. McCurry 
 

Peace Upon You, Jerusalem Arvo Pärt (b. 1935) 
I rejoiced that they said to me, “Let us go to the house of Yahweh.” 
At last our feet are standing at your gates, Jerusalem! 
 

Jerusalem, built as a city, in one united whole, 
There the tribes go up, the tribes of Yahweh, 
A sign for Israel to give thanks to the name of Yahweh. 
For there are set the thrones of judgement, 
the thrones of the house of David. 
 

Pray for the peace of Jerusalem, prosperity for your homes! 
Peace within your walls, prosperity in your palaces! 
For love of my brothers and my friends I will say, “Peace upon you!” 
For love of the house of Yahweh our God I will pray for your well-being. 

Psalm 121 (122) 
 
Artsa Alinu Arr. Nina Gilbert 

Artsa alinu, artsa alinu, artsa alinu. 
K'var kharashnu v'gam zaranu, 
Aval od lo katsarnu! 

 

We have come up to the land (of Israel). 
Already we have plowed and seeded, 
But we have not yet harvested! 

Israeli Pioneer Song 
 
Five Hebrew Love Songs Eric Whitacre (b. 1970) 

I. Temuná 
Temuná belibí charutá; 
Nodédet beyn ór uveyn ófel: 
Min dmamá shekazó et guféch kach otá, 
Usaréch al paná'ich kach nófel. 

II. Kalá kallá 
Kalá kallá Kulá shelí, 
La la la la la la la la 
U'vekalút Tishák hí lí! 
La la la la la la la la. 

I. A Picture 
A picture is engraved in my heart; 
Moving between light and darkness: 
A sort of silence envelopes your body, 
And your hair falls upon your face just so. 

II. Light bride 
Light bride She is all mine, 
la la la la la la la la 
And lightly She will kiss me! 
La la la la la la la la. 
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III. Laróv 
 "Laróv," amár gag la'shama'im, 
 "Hamerchák shebeyneynu hu ad; 

Ach lifnéy zman alu lechan shna'im, 
Uveynéynu nishár sentiméter echad." 

IV. Éyze shéleg 
Éyze shéleg! 
Kmo chalomót ktaním 
Noflím mehashamá'im. 

V. Rakút 
Hu hayá malé rakút; 
Hi haytá kashá. 
Vechól káma shenistá lehishaér kach, 
Pashút, uvlí sibá tová, 
Lakách otá el toch atzmó, 
Veheníach 
Bamakóm hachí rach. 

III. Mostly 
 “Mostly,” said the roof to the sky, 
 “the distance between you and I is endlessness; 

But a while ago two came up here, 
and only one centimeter was left between us.” 

IV. What snow! 
What snow! 
Like little dreams 
Falling from the sky. 

V. Tenderness 
He was full of tenderness; 
She was very hard. 
And as much as she tried to stay thus, 
Simply, and with no good reason, 
He took her into himself, 
And set her down 
in the softest, softest place. 

Hila Plitmann 
 
What You Are Caroline Mallonée (b. 1975) 

I. The Dress 
Lie down on the bright hill 
with the moon's hand on your cheek, 
your flesh deep in the white folds of your dress, 
and you will not hear the passionate mole 
extending the length of his darkness, 
or the owl arranging all of the night, 
which is his wisdom, or the poem 
filling your pillow with its blue feathers. 
But if you step out of your dress and move into the shade, 
the mole will find you, so will the owl, and so will the poem, 
and you will fall into another darkness, one you will find 
yourself making and remaking until it is perfect. 

II. Snowfall 
Watching snow cover the ground, cover itself, 
cover everything that is not you, you see 
it is the downward drift of light 
upon the sound of air sweeping away the air, 
it is the fall of moments into moments, the burial 
of sleep, the down of winter, the negative of night. 
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III. Lines for Winter 
Tell yourself 
as it gets cold and gray falls from the air 
that you will go on 
walking, hearing 
the same tune no matter where 
you find yourself -- 
inside the dome of dark 
or under the cracking white 
of the moon's gaze in a valley of snow. 
Tonight as it gets cold 
tell yourself  

what you know which is nothing 
but the tune your bones play 
as you keep going. And you will be able 
for once to lie down under the small fire 
of winter stars. 
And if it happens that you cannot 
go on or turn back and you find yourself 
where you will be at the end, 
tell yourself 
in that final flowing of cold through your limbs 
that you love what you are.

Mark Strand 

Intermission~ 
Hal’luhu Benjie Ellen Schiller (b. 1958) 

Hal'lu eil b'kodsho 
Hal'luhu birkia uzo. 
Hal'luhu vigvurotav, 
Hal'luhu k'rov gudlo. 
 

Hal'luhu b'teika shofar 
Hal'luhu b'neivel v'chinor 
Hal'luhu b'tof umachol 
Hal'luhu b'minim v'ugav 
 

Hal'luhu b'stilts'lei shama 
Hal'luhu b'stilst'lei truah 
Kol han'shamah t'haleilyah 
Hal'luyah. 

 

Praise the Lord in his sacred places, 
Praise him in the firmament of his power. 
Praise him for his mighty acts, 
Praise him according to his excellent greatness. 
 

Praise him with the sound of the trumpet, 
Praise him with the sound of the harp. 
Praise him with the timbrel and dance, 
Praise him with strings and pipes. 
 

Praise him with cymbals high-sounding, 
Praise him with cymbals of joy. 
Let everything that hath breath praise the Lord. 
Hallelujah. 

Psalm 150

Vus Vet Zayn Arr. Stephen Hatfield (b. 1956) 
Fin papir veln mir 
Boyen, boyen, oy a brik. 
Katshn zikh, katshn zikh 
In undzer land tsurik. 
 

Vus vet zayn, vus vet zayn 
Az Meshiekh vet kimen tsi geyn? 
Gebrotene toybm vet men kloybm 
Ovfn gasn breg. 

 

From paper 
We will build a bridge, 
And we’ll roll along 
Back to our land. 
 

What will be 
When the Messiah comes? 
We’ll gather roasted doves 
From the side of the road. 

Traditional Yiddish Folksong 
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Papir Iz Doch Vais Arr. Allan Friedman (b. 1976) 
Papir iz doch vais un tint iz doch schwartz. 
Tzu deer main zis leybn tsit doch main hartz. 
Ich volt shtendik gezesn drai teg nochanand 
Tsu kushn dain sheyn ponim un tsu haltn dain hant. 
 

Nechtn banacht bin ich af a chasene geveyn. 
Feel sheyne mentschen hob ich gezeyn; 
Feele sheyne mentschen tsu deer kumt es nit gawr 
Tus daine shvartse eygelech, tsu dain svartse hawr. 
 

Dain talyeh, dain mineh, dain eydeler fason, 
In hartsn brent a fayer, me zet es nisht on! 
Nishto aza mensh vos zol feein vee-es brent. 
Der toyt un dos leybn iz ba meer in dee hent. 

 

Paper is white and ink is black. 
My heart, sweet love, longs for you. 
I could sit for three days and nights 
Kissing your pretty face and holding your hand. 
 

Last night I went to a wedding. 
There were many handsome men there; 
Many handsome men, but none could compare 
With your dark eyes and your raven hair. 
 

Your figure, your manner, your gentle ways, 
Have set my heart aflame, unseen by all! 
No one knows how strongly it burns. 
My life and death are in your hands. 

Traditional Yiddish Folksong 

Ba Mir Bistu Sheyn Sholom Secunda, Arr. Joshua Jacobson (b. 1948) 
Ven di zolst zayn shvartz vi a tuter, 
Ven di host oygen vi bay a kuter, 
Un ven di hinkst tsubislakh 
Host hiltzerne fislakh  
Zug ich dusart mikh nit. 
 

Un ven do host a narishen shmaykhil, 
Un ven du host vayzusyus saykhil, 
Ven du bist vild vi Indianer, 
Bist a fili a galitzyaner, 
Zug ikh dus art mikh nit. 
 

Zug mir vi erklers tu dus, 
Kh’vel dir zugin bald far vus: 
Ba mir biztu sheyn, ba mir hostu kheyn, 
Ba mir biztu eyner auf der velt. 
Ba mir biztu git, ba mir hostu “it,” 
Ba mir biztu tayerer fin gelt. 
 

Fil sheyne boyes hobn shoyn Gevolt nemen mikh, 
Un fun zay ale oysgekliben hob ikh nor dikh. 

 

Even if you were as dark as a Tatar, 
Even if you had eyes like a tomcat, 
And even if you limped a little, 
Or had wooden footsies, 
I say that wouldn’t bother me. 
 

And even if you had a foolish grin, 
And even if you had no more brains than Vayzasa, 
Even if you were as wild as an Indian, 
Or even if you were a Galitziyaner, 
I say it wouldn’t bother me. 
 

Tell me, how do you explain this? 
I’ll soon tell you why: 
To me you are pretty, to me you are charming, 
To me you are one of a kind. 
To me you are good, to me you’ve got “it,” 
To me you are more precious than gold. 
 

Many pretty boys have already wanted to take me, 
And out of all these I have chosen only You! 
 

Of all the boys I’ve known, and I’ve known some, until I first met you I was lonesome, 
But when you came in sight, dear, my heart grew light and this whole world seemed new to me. 
You’re really swell I have to admit, You deserve expressions that really fit you, 
And so I racked my brain, hoping to explain all the things that you do to me. 
 

Ba mir bistu sheyn, please let me explain, Ba mir bistu sheyn means you’re grand. 
Ba mir bistu sheyn, again I’ll explain, It means you’re the fairest in the land. 
I could say, “bella, bella,” even say, “wunderbar,” Each language only helps me tell you how grand you are! 
I’ve tried to explain, ba mir bistu sheyn, So kiss me and say you understand. 

Yiddish – Jacob “Joe” Jacobs, English – Sammy Cahn 
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Eshet Khayil Mordecai Seter (1916-1994) 
Éshet khayil mí yimtsa, verakhók mipníním mikhrah. 
Batakh bah lév balah veshalal ló yekhesar, 
gemalathu tóv veló ra kól yemé khayeha. 
 

Óz vehadar levushah vatiskhak leyóm akharón. 
Píha patkha bekhokhema vetórat khesed al leshónah. 
Tsófíya halíkhót bétah velekhem atslut ló tókhél. 
 

What a rare find is a capable wife! Her worth is far beyond that of rubies. 
Her husband puts his confidence in her, And lacks no good thing. 
She is good to him, never bad, All the days of her life. 
 

She is clothed with strength and splendor; She looks to the future cheerfully. 
Her mouth is full of wisdom, Her tongue with kindly teaching. 
She oversees the activities of her household, And never eats the bread of idleness. 

Proverbs 31: 10-12, 25-27 
 
Nigra Sum Pablo Casals (1876-1973)

Nigra sum, sed formósa, filiae Jerúsalem: 
Ídeo diléxit me Rex, 
Et introdúxit me in cubiculum suum. 
Et dixit mihi: 
Surge et veni amica mea. 
Jam hiems transit, 
Imber ábiit et recéssit. 
Flores appáruerunt in terrat nostra, 
Tempus putatiónis ad venit.  Alleluia. 

 
 

I am black, but comely, daughters of Jerusalem: 
The King hath rejoiced in me. 
He hath brought me into His very own chambers. 
He spake unto me: 
Rise up, my fair one, and come away. 
Lo, for the winter is past and gone, 
And the rain is over and gone. 
Flowers appear on the earth, 
And the time of renewal is come.  Alleluia. 

Song of Songs 1:5, 2:10-12 
 

 
Miriam Liz Swados (b. 1951), Arr. Joshua Jacobson (b. 1948) 

The Lord is my strength and song, and He has become my salvation. 
He is my God, and I will prepare Him a habitation; 
My father’s God, and I will exalt Him. 
The Lord is a man of war; the Lord is His name. 
The Lord has become glorious in power; 
O thy right hand, O Lord has dashed in pieces the enemy. 
Thou hast overthrown them that rose up against Thee; which consumed them; 
Thou didst blow like the wind; the sea cover’d them. 
They sank as lead in the mighty waters. 
The Lord is a man of war; the Lord is His name. 
Who is like unto Thee, O Lord, among the mighty? 
Glorious in holiness, fearful in praises, doing wonders. 
Holy, holy, holy, the whole earth is full of His glory. 

Based on Exodus 15 
 



Joshua Fit de Battle of Jericho African-American Spiritual 
 Arr. Marylou India Jackson (ca. 1900 – 1969) 

Dat mornin’ Joshua fit de battle of Jericho, Jericho, Jericho, 
Joshua fit de battle of Jericho, An’ de walls come tumblin’ down. 
 

You kin talk about de men of Gideon, You kin talk about de men of Saul; 
But dere’s none like good ol’ Joshua at de battle of Jericho. 
 

Up to de walls of Jericho Dey marched wid spear in han’ 
“Go, blow dem ramhorns” Joshua cried, “Cause de battle am in my han’.” 
 

Den de lam’ram sheephorns begin to blow, de trumpets begin to soun’ 
Ol’ Joshua commanded de chillun to shout, An’ de walls come tumblin’ down. 

Text: Based on Joshua 6 
 

 
 
  
 



 
 
 
 
 Denise Jones 
Camille Andrews 630 Weaver Dairy Rd. 
104 D Hwy. 54 West Suite 105 
Carrboro, NC 27510 Chapel Hill, NC 27514 
Tel: 919-968-3202 919-932-3202 

www.curves.com 
 
 
 
 



 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

Easy To Talk To 
about career, family, relationships, 
marriage, and personal situations 

Effective 
Interactive Problem-Solving 

Creative Solutions 
Ph.D. Psychologists 

Susan Griffith & Richard Cooper 
Experienced, Confidential 

Smart, Warm, Fun 
and we love Women's Voices! 

Feel better. 
Info at www.EasyToTalkTo.com 

Health insurance applies. 
Additonal discounts. 

Chapel Hill and Burlington 
(919)942-3229    (336)229-9857 

Indoor Upgrade, Inc. 
“Our Business is Making Your 

Business Look Good” 
 

Painting 
Drywall 

Textures 
 

Office: 919-570-9119 
Mobile: 919-730-1372 

www.indoorupgrade.com 
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THANKS TO OUR DONORS 
(January 2008-December 2008) 

 
Angel ($1000+) Patron - continued Friend - continued 

John Gidwitz Lois M. Goodman Shipra Patel 
Richard Gidwitz Audrey & Howard Gowing Jean Anne Ferrier Ramsey 

Sue Gidwitz Ken Gray Ann & Edward Rocap 
Mrs. Willard Gidwitz Valoree Huysentruyt Patricia R. & Thomas L. Rokoske 

 Sherry Kinlaw Sharon L. Smith 
Benefactor ($500 - $999) Mary Louise Markert  

GlaxoSmithKline Foundation Laurie McNeil & Patrick Wallace Associate ($15 - $49) 
Joan Troy Ontjes Steven C. Overom Mary Ellen Brown 

Diane Wold Florence & James Peacock, III Susan E. Brown 
 Joyce and Jon Reiger Margaret K. Champion 

Sponsor ($250 - $499) David F. Ritchie Paul D. Cummings 
Anonymous Charlotte J. Thomas Mary L. Dexter 

Janet & George Buehler Frances Widmann Linda and Matt Drake 
Deborah & Peter A. Coclanis Rodney Wynkoop Claudia & Hilton Eades, Jr. 

Joan Marie Holland  Martha L. Griffith 
Dr. Harold Keyserling Friend ($50 - $99) Barbara Harris 

Judy Moore Karla Byrnes Virginia  Byers Kraus 
Karla Reed Eva Marie Click Deborah Lincoln 

Ann Sherman B. Gail Freeman Allison Pope Mangin 
 Madeleine R. Grumet Rhonda J. Matteson 

Patron ($100 - $249) Beth Hauser Jan Obrand 
Hannah Andrews Carol & Jimmie Haynes Susan M. Regier 

Edith Borroff Katherine Holland Mary Rocap & Thomas M. Prince 
Muriel Y. Easterling Patricia Ann Holland Caroline Sherman 

Jo Kay Edgley Janet L. Huebner Annetta S. Streater 
Alana & Fred Friedman Joy and John Kasson Leslie C. Tobin 

Allan Friedman Marlene & E.G. Koschmann Sue & Ed Vaughn 
 Susan McMichaels  

 
 

CYBER-SONG 
Cyber-Song is the e-newsletter for Women’s Voices Chorus, Inc. To join the e-mail 
group and subscribe to the newsletter, send an email message to: 

womensvoiceschorus-subscribe@yahoogroups.com 
As a member of this group you will receive periodic announcements about concerts, 
performances, and other events that may be of interest to you.  We do not share our 
mailing list with anyone, ever. 
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SPRING CONCERT 
For our Spring Concert, Women’s Voices Chorus offers up Cheek to Cheek, a concert of music 
about dancing.  The chorus will sing pieces from South Africa, Slovenia, Brazil, Argentina, 
Russia, Italy, Austria, and other lands.  Composers to be sung include Barber, Berlin, Ellington, 
Porter, and Brahms.  This concert will also feature percussion and dancers from local studios.  
Please join us for this concert at 2:00 p.m. on Saturday, May 2, 2009, at Chapel Hill Bible 
Church, 260 Erwin Rd., Chapel Hill, NC. 

The spring concert will be partially funded by an Arts 
Program Grant from the Orange County Arts Commission 

 
Special thanks to: 

• Chapel Hill Kehillah, for regular rehearsal space 
• Duke Chapel for performance and occasional rehearsal space 

and for its many acts of hospitality 
• Carol Woods Retirement Community for occasional rehearsal space 

• Vicki Johnson, graphic artist 
• Our advertisers: please patronize them 

• Our numerous volunteers, within and without the chorus, without whom.... 
 

Women’s Voices Chorus would like to express our gratitude 
for support of choral music in the Triangle to: 

 
 

Classical Voice North Carolina (www.cvnc.org), an online arts journal 
for music, drama, and dance, with particularly strong calendar 

and review coverage of Triangle musical events 
 

TriangleSings! (www.TriangleSings.org), an online resource for choral music information in the Triangle, 
with an events calendar, chorus directory, bulletin board for auditions and calls, links to chorus web sites, 

and an email newsletter service 
 

These services are free to all of us, but cost their hard-working proprietors money to maintain. Visit them to 
see how you can help. 

 
 Women’s Voices Chorus, Inc. e-mail: wvcinfo@yahoo.com 
 P.O. Box 2854 phone: 919-684-3855 
 Chapel Hill, NC 27515-2854 website: www.womensvoiceschorus.org 
 

Women’s Voices Chorus Inc. is a private, non-profit organization, 
tax-exempt under Section 501(c)(3) of the Internal Revenue Code. 




